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The Script We began to develop the story/script in January of 2007.  Me-
gan and I met several times a week, 3 to 4 hours at a time to brainstorm ideas, plot 
points, and craft scenes.  Megan took the notes from our meetings and wrote the final 
screenplay for our film which we titled “And Then Came Lola.”  Our film was loosely 
inspired by the hit German indie film “Run, Lola, Run.”

Casting
Once we’d completed the 
script we began the process 
of casting the film.  Our initial 
efforts to cast the film were 
made in San Francisco.  We 
held 2 full days of casting 
calls on 2 different.  

Not satisfied with the level of 
talent we were finding in San 
Francisco we decided to hold 
additional casting calls in Los 
Angeles.  We rented a room 
from a casting agency in 
Burbank and held 4 days of 
casting calls over two week-
ends in June/July and ulti-
mately cast the film.  

Most of the actors we cast 
were members of the Screen 
Actors Guild and so, in order 
to use them, we had to be-
come SAG signatory.  That 
forced Megan and I to form 
an LLC to become Fast Girl 
Films, LLC.  We submitted an 
application to SAG and were 
approved as a signatory un-
der their “Ultra Low Budget 
Agreement” and in Septem-
ber of 2007 received ap-
proval to move forward on 
our production.
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Crew After locking in our cast, the 
next step was finding a crew.   We re-
turned to LA to meet with two potential 
cinematographers chose Jennifer Derbin 
as our DP.    We also hired Berkeley-
based Robyn Dettman as our Assistant 
Director.  She assisted us in the breaking 
down the script in order to develop a 
shooting schedule for the film.
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Location Scouting In the 
meantime Megan and I spent a week in 
San Francisco location scouting exteriors 
for the film.   We scouted locations and 
took photos in the Haight Ashbury, the Cas-
tro, downtown, the Embarcadero, Duboce 
Triangle and Mission Bay neighborhoods.  
We also checked out a number of locations 
in the East Bay including Oakland, Ber-
keley, and El Cerrito.

Permits Once we had determined our locations we acquired a million dollar liability 
insurance policy and submitted paperwork to the San Francisco Film Commission for re-
quired permits to film on city streets.  We also worked with the SF Parks Commission to 
gain access to use two of their 
properties within the city.  In or-
der to do that, we had t make ar-

Rehearsals Prior to 
the commencement of pro-
duction Megan and I flew to 
Los Angeles twice in to hold 
rehearsals with our cast. We 
rented a small studio space in 
and spent 4 days (32 hours) 
rehearsing with our cast.  
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Once we’d determined our locations and received our permits, we spent another 8-hour 
day in San Francisco scouting our chosen locations with DP Jennifer Derbin and our 
production designer.  At each location we reviewed the script and storyboards to plan our 
shoot and figure out what equipment would be required. 

After locking down our locations, cast and crew, and acquiring the various  permits, we 
were ready to schedule our shoot(s). Since our lead actor Ashleigh Sumner was sched-
uled to be in a play in Los Angeles during November of 2007 so we broke our initial 
shooting schedule into 2 parts to accommodate her.  

Production We 
began production in San 
Francisco in early October 
and spent an 8 days shoot-
ing exteriors.  Megan and I 
were on set each day, usu-
ally 16-hour days including 
shoot that lasted until 2 
a.m. 

As co-directors we shared 
responsibilities on set. I 
generally dealt with the 
crew on technical matters 
while Megan focused on 
the actors and preparing 
them for the scenes.  

Exteriors During production we ran into we ran into several logistical difficulties 
including an unforeseen problem with the Air Force’s Blue Angels precision flight squad-
ron practicing their air show overhead for annual “Fleet Week” festivities.   

Needless to say roaring jets flying overhead made shooting exteriors and getting clean 
location sound next to impossible.  It set us back schedule-wise.
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Several of our exterior scenes were shot at 
night in San Francisco (in the Haight and 
Duboce triangle) so by law we had to be 
wrapped by midnight and it put mounting 
pressure on our shooting schedule.

The setbacks caused by the noisy Blue Angels practicing in the skies above our locations 
and other delays ultimately meant we didn’t meet our shooting schedule meant we would 
be forced “pick-up” some of the scenes at a later time.  We ended up adding another 
week of shooting in June of 2008 to make up the exteriors we’d missed.

One shoot in that took place in a cold and 
foggy alley South of Market lasted until 2 
a.m.

Overall, during our 8 days of production, 
Megan and I spent more than a 130 hours 
working on the production.  It was a grind
that those working on films sets know all
too well.  

Our next scheduled shoot (interiors) was 
scheduled in late November, early De-
cember of 2007.  For this round of shoot-
ing we needed to find a bar interior and a 
photography facility with a darkroom.  

We scouted locations in Berkeley and 
Oakland and had to find locations that 
would allow us to shoot while their busi-
nesses were closed.  
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Interiors After our first 
week of production we met with 
AD Robyn Dettman to create the 
shooting schedule for next 7 days 
of shooting to take place in late 
November, early December.  We 
booked the crew and arranged air 
travel and lodging for our cast at 
a motel in Berkeley.  We shot the 
bar interiors for three days during 
the week and our photo lab interi-
ors after hours on Saturday and 
all day Sunday.  

In order to 
expedite our 
shoots, 
we decided to 
utilize a 2 
camera 
setups for our 
remaining in-
teriors.  I 
ended up op-
erating the 
2nd camera.  
Even with the 
extra 
camera and fewer setups, we still
fell behind with our schedule.

We found that we couldn’t complete our interior 
apartment shoot as planned and it would mean 
adding another costly 3 day shoot over a long 
holiday weekend in January of 2008.
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We filmed over 3 days in January with a huge winter storm raging outside. 
We had emergency generators on standby in case we lost power, but fortunately 
were able to get through the planned schedule with few problems.

Once we’d completed our 
initial rounds of shooting, 
Megan and I started re-
viewing the footage.  
We’d shot using an all-
digital workflow (camera 
recorded onto an SD 
card not film) and began 
reviewing scenes using 
Final Cut Pro software.

Animation We 
also needed to bring an 
animator on board and set-
tled on Jett Attwood, a San 
Francisco based animator 
to begin the complicated 
process of completing our 
animated sequences.  Jett 
created cartoon versions of 
our cast and we began 
consulting on storyboards 
for the animated se-
quences in the film.
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We decided that some of 
the sequences should 
have live backgrounds 
so Megan and I began 
shooting the footage and 
stills for that as time al-
lowed. 
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Pick-up Shoots Given various issues with our initial shooting sched-
ule we determined that unfortunately (for our budget) we’d have to schedule an-
other week of shooting to pick up the shots and scenes we’d missed so scheduled 
another week of shooting in June 2008.

As mentioned, in our we had made arrangements with the SF Film Commission to 
acquire permits before our first round of shooting in the fall of 2007.  Given that 
the permits were expensive ($300 per day) and really did get us much in return 
(like a warning that the Blue Angels would be overhead) we decided to go “guer-
rilla style” in June. 

We also decided to use a different DP and hired 
Emeryville cinematographer Paul Nordin.  It 
turned out to be a good move as he and his crew 
were both skilled and fast.  It made “making our 
day” much easier.  

We flew our actors from Los Angeles up and shot 
in Golden Gate Park, the Haight, South of Market 

in Berkeley in 
Megan’s back-
yard, and behind 
a 4th Street busi-
ness and along-
side the BART 
tracks in El Cerrito
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Megan and I again spent more than 
100 hours on location during that very 
productive week..

We also hired a new still photographer, 
Mollie McClure to complete a number 
of stills that were part of the narrative 
for the for the movie.  This required 
shooting in a studio and on location 
with several of our actors.

We spent much of the summer of 2008 reviewing our footage and creating rough edits.   
Once we had an idea as to how we wanted the narrative to take shape, we began the 
process of looking for an editor who could work with us to edit the final film into its fin-
ished form.  We settled on a Eli Olson, an award-winning editor from Oakland. 

Post-Production Eli began edit-
ing the film in earnest in January of 2009.  We 
had a goal of finishing it by June so we could 
submit it to the premiere LGBT film festival in 
the world, San Francisco’s Frameline Festival.  

As Eli worked full-time on the edit Megan and I 
met with nearly every day (M-Fri) for a couple 
hours to review her scene edits.  
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Sound Mix During this period we also had to find and secure rights for music 
we wanted to include in the 
film.  We chose to use mu-
sic by several independent 
artists including bands 
Saucy Monky and Sick of 
Sarah, Jessy Moss, Jen 
Corday, Lori Michaels, and 
others.  We also hired a lo-
cal group to compose some 
original music for the film.

We also found a sound-
designer, Berkley based Phil 
Perkins, who began working 
on the sound editing once 
Eli had locked down specific 
scenes.  Megan and I spent 
a number of hours at his 
studio reviewing the sound 
mix, making changes, and 
also recording foley as 

needed (like running footsteps, gravel crunching, breathing, etc).  

As we moved through the editing process 
we also realized we had to do more pick-
up shooting to fill some narrative holes that 
had emerged as we pieced the story to-
gether.
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We moved back into production mode and scheduled another 4 days of shooting for 
early April.  Once again we shot in San Francisco, on a Muni train, in Golden Gate 
Park, at El Cerrito BART, and in the Haight, all without permits.  It was guerrilla film-
making at its best.

We sent a rough-cut of our film to the selection committee at Frameline and, despite 
being unfinished, our  film was selected to screen 
at the festival during a prime, Friday-evening time 
slot at the Castro Theater.

We had less than a month to pull it together and 
complete finishing touches.  
As Eli continued editing,  
we added Phil’s sound mix.  
Once that was complete we 
were ready to move on to 
the time-consuming task of 
color-correction.  Paul 

Nordin of EMBS Studios (and one of our DPs on the film) was 
our colorist.   We also had to outsource some additional After-
Effects compositing work to fix some problems in a few select 
shots (ie. reflection of the film crew in a character’s sun 

Film Mastered Once the color-
correction was complete we were ready to 
take the digital files to a post-house and have 
a master copy laid to digital tape for the festi-
val screenings.  We shot the film in HD, but 
the Castro Theater didn’t have the capability 
to screen in HD so we made an SD version.
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Festivals The film pre-
miered on Friday, June 18th 
2009 to a sold-out house at the 
Castro.  After the screening we 
noticed several problems with 
the sound mix and minor edits 
so spent time fixing those with 
Phil Perkins and Eli.  We worked 
again on refining the color cor-
rection and created an HD copy 
of the film.  Next up in July was 

LA’s OUTFEST LGBT film festi-
val.   From there And Then 
Came Lola went on to screen in 
nearly one hundred more film 
festivals worldwide. 

We attended festival screenings in Rochester,  Seattle, Fresno and in 
March of 2010 flew to 
London for the film’s 
screening at the London 
International Lesbian Gay 
Film Festival at the British 
Film Institute. 
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Distribution In April of 2010 
the film was released on DVD in 

Germany and 
the next 
month re-
leased in the 
U.S., Can-
ada, U.K. 
and France, 
and The 
Netherlands,.  

It’s available worldwide on iTunes, Amazon, HULU, Netflix, Wolfe on Demand and Busk 
Films (subtitled in French, Spanish, Portuguese, German, Turkish, Chinese, and Italian).

This month, June of 2013, “And Then Came Lola’ is one of 
the the “most popular” films on HULU-Plus.  

In August, Simon Richter professor in German Cinema 
from the University of Pennsylvania is releasing a book 
called “Women, Pleasure, Film: What Lolas Want” and has 
included a chapter on our film.  

The addendum to this narrative will include script, continuity notes, DVD covers in various 
languages, cast and crew list, festival list, press kit, reviews and other materials documenting the 
filmmaking process and its distribution.
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WOL#4724D

“Run, don’t walk, to this one!”
   – Philadelphia Gay News

“Highly entertaining!
AND THEN CAME LOLA really is the whole package: 

drama, comedy, gorgeous women...” 
– LA Splash.com

“A sugar rush of a movie”
– AfterEllen.com

This wonderfully fun and sexy lesbian romp takes a mad dash through the streets of San 
Francisco as photographer Lola (the beautifully athletic Ashleigh Sumner) races to get to      
a crucial meeting on time. As usual, Lola is running late. Her job and her girlfriend  Casey  
(Jill Bennett, Dante’s Cove, We Have To Stop Now) are on the line and Lola has three chances 
(a la the art house classic, Run, Lola, Run) to make it right.  As Lola races against the clock is 
Casey falling into the arms of her ex?!  Will Lola make it in time?  Will she come at all?

Bonus Features
20 Min. Behind the Scenes Featurette

Widescreen     Dolby 5.1     Closed Captioned           Trailer
Short Film: NCLR’s 30th Anniversary     More from Wolfe

 NOT RATED 
Running Time: 71 min.
© 2010 Fast Girl Films, LLC. All rights reserved.
Distributed by Wolfe Video, P.O. Box 64, New Almaden, CA 95042

The copyright proprietor has licensed the program
contained in this DVD for private home use only

and prohibits any further use, copying, reproduction
or performance in public in whole or in part.

AND THEN THEY CAME LOLA DVD

 Code Type: UPC Version A
  Customer: 4100-WOLFE VIDEO
   Order #: P46754-002
    P.O. #: 
Ordered By: 
  Polarity: Positive Up
  Date Run: 10/5/09

BUREAU OF ENGRAVING INC.

          MAG: 0.80
          BWA: 0.0020
 Symbol Width: 1.1752
Symbol Height: 0.9200
  Flexo Width: 0.0000

        Stats: 0

Fast Girl Films presents AND THEN CAME LOLA, an ellen seiDler/meGan siler proDuction

asHleiGH sumner, Jill Bennett, catHY DeBuono, Jessica GraHam, anGelYna martineZ, canDY tolentino, Jenoa HarloW
pHotoGrapHY JenniFer DerBin,    BY eli olson,       BY Jett atWooD, pHotoGrapHY BY mollie mcclure

BY ellen seiDler/meGan siler,            BY meGan siler  DirecteD BY ellen seiDler/meGan siler
Director oF eDiteD animation  composite   

storY screenplaY proDuceD &
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UK DVD (and Blu-Ray)
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Germany DVD
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France DVD
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The Netherlands DVD
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SYNOPSIS:  
 
In this fast paced, sexy, lesbian romp, loosely inspired but the art house classic “Run Lola Run”, a 
talented, but distracted photographer, Lola, on the verge of success in both love and work, could 
lose it all if she doesn’t make it to a crucial meeting on time.  But, as usual, Lola is late.    
 
With her job and girlfriend on the line, she has three chances to make it right. In a desperate race 
through the streets and backrooms of San Francisco, time grows short--will Lola make it?  Will she 
come at all?  
  
With a pop sensibility that mixes live action, animation and still photography, And Then Came Lola, 
explores love’s age old question in a fresh new way; “If you try, try again, will you finally get it right?”  
 
CREDITS: 
 
CO-PRODUCED AND DIRECTED BY 
Ellen Seidler & Megan Siler 
 
SCREENPLAY 
Megan Siler 
 
DIRECTOR OF PHOTOGRAPHY 
Jennifer Derbin 
 
EDITOR 
Eli Olson 
 

 
STORY 
Ellen Seidler & Megan Siler 
 
ANIMATION 
Jett Atwood 
 
COMPOSITE PHOTOGRAPHY 
Mollie McClure

PRINCIPAL CAST:
 
LOLA  
Ashleigh Sumner 
 
DANIELLE 
Cathy DeBuono 
 
METERMAID 
Angelyna Martinez 
 
SERI 
Linda Ignazi 
 
 
 
 
 

 
CASEY  
Jill Bennett  
 
JEN 
Jessica Graham 
 
ALEX 
Candy Tolentino 
 
SPEED FREAK GIRL 
Jenoa Harlow 
 
THERAPIST 
Lisa Dewey 
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BIOGRAPHIES: 
 
Megan Siler:  Producer / Director / Story/ Screenwriter 
Megan is an award-winning producer of both fiction and documentary films. She has an MFA in film from 
UCLA, an environmental studies degree from UC Berkeley and has taught screenwriting and film production 
for UC Berkeley Extension, Writers Boot Camp, and the Academy of Art College.  
 
Megan’s most recent film, Toxic Bust: Chemicals and Breast Cancer, won the prestigious Cine Golden Eagle 
Award, and is being used by environmental health and breast cancer advocates around the country. Megan 
won the Emerging Talent Award from Los Angeles Outfest for her feature length film The Midwife's Tale, and 
her fictional short, First Base, won the UCLA Theater Arts Alumni Spotlight Award.  Megan also won a Dore 
Schary Award for her documentary, Single Mothers: Living On the Edge.  
 
 
Ellen Seidler:  Producer / Director / Story 
Ellen is a 23-year broadcast journalism and film veteran. She worked for ABC News in New York as an 
assignment editor, then joined KRON-TV in San Francisco as a photojournalist and editor. Currently, she is a 
lecturer in Digital Media at U.C. Berkeley's Graduate School of Journalism and tenured professor of Media & 
Communication Arts at Contra Costa College in San Pablo, CA. She also teaches for the Knight Foundation's 
multimedia training workshops. She received her B.A. in Fine Arts from Harvard University, and her M.A. in 
Journalism from UC Berkeley. 
 
Ellen has also worked on a variety of independent film and documentary projects. Her directing credits include: 
Fighting for Our Lives-Facing AIDS in San Francisco and the lesbian erotic short Et L'Amour.  She is a 
contributing writer for the Logo Online website AfterEllen.com and creator of the non-profit website, 
BreastCancerNetwork.org. 
 
CAST: 
 
Ashleigh Sumner as Lola 
Ashleigh’s is a SAG actress who is a North Carolina native now living in Los Angeles. Ashleigh’s television 
credits include guest star appearances on CROSSING JORDAN, CSI, and a supporting role in the CBS 
television movie THE LOCKET starring Vanessa Redgrave along with recurring appearances on the WB’s 
DAWSON'S CREEK. Her film work includes a lead role in the AFI short, MOTHER, which received awards at 
the Cannes Film Festival, Seattle International, and Florida Film Festival, along with being an official selection 
at AFI Fest and receiving a New York Times Critic’s Pick. Ashleigh’s performance earned a Best Actress 
Nomination at LA’s Method Fest. Other work includes appearances in THE HAMMER and a lead role with the 
Independent Director’s Lab series, DIRECTED BY DOROTHY ARZNER.  
Ashleigh also has numerous theater credits including SUNSET BOULEVARD at the Hollywood Bowl and 
CASABLANCA at the Pantages Theater both directed by Tony Award Winner, Peter Hunt.  Lead roles include 
performances in LOST ANGELES at the Lillian Theater in Hollywood,  V-day West LA’s production of THE 
VAGINA MONOLOGUES at the Actor’s Gang Theater, DANNY AND THE DEEP BLUE SEA and MEASURE 
FOR MEASURE.   
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Jill Bennett as Casey 
Jill has three films recently released on DVD - “X's and O's”, “Bull Run” and “Out at The Wedding”. Other 
recent films include “Expiration Date” and “The Pleasure Drivers”.  Most recently, she produced and starred in 
two projects - a comedy web series We Have to Stop Now shown exclusively on jillbennett.com, and a Here 
TV travel reality show Word on the Street.  Her weekly online video blog The Violet Underground is hosted at 
shewired.com.  Jill can currently be seen in season three of Here TV's supernatural soap Dante's Cove and 
the hit web series 3Way.  You can also find her in the new season of Logo's animated show Rick and Steve, 
and in a memorable cameo in the festival favorite short Tranny McGuyver.  Other TV appearances including 
recurring roles on Beverly Hills 90210, Steven Spielberg's The Others, and Zoe. 
 
Cathy DeBuono as Danielle:  
Cathy began her acting career with TV roles The Pretender, Martial Law, Jenny, and Pacific Blue and she also 
had a recurring role in the TV show Star Trek: Deep Space Nine.  
In 2007 Cathy was featured in the 2007 romantic comedy “Out at the Wedding”, for which she was recognized 
by the LOGO owned entertainment website, AfterEllen.com's Visibility Awards, as the runner - up for "Best 
Lesbian/Bi Character in a festival released Feature" of 2007. 
In the 2008 she was featured in the a LOGO television network pilot called Exe's & Oh's, a half hour comedy 
created by and starring Michelle Paradise. Cathy recently played the lead role of Detective Charlie Forrest, 
opposite Jessica Graham's (2 Minute's Later) villain in a recently released film called “Tremble & Spark”,  a 
short that is part of a trilogy. Cathy's had her own weekly video blog on AfterEllen.com entitled “What's YOUR 
Problem?”.  And a web series titled “We Have To Stop Now” that she starred in with Jill Bennett.  
 
 
Jessica Graham as Jen 
Jessica won the best actress award at the Tampa International Gay and Lesbian Film Festival for her 
performance in 2 Minutes Later, a LGBT festival favorite in 2007. her credits also include, Devil Girl (2007), 
Rent Control (2006) as Lucy, The Coat Room (2005) as Kristin, Thirsty (2005), and “My Father's Gun”.  In 
addition to her role in “And then Came Lola”, Jessica will also appear in 2009 productions  “Everything Is 
Going to Be Just Fine” and “Tremble & Spark”.  Before moving to Los Angeles from Philadelphia, she co-
founded both Theater Catalyst's Eternal Spiral Project and Stonegraham Productions (producers of *girl*, 
Philadelphia 's longest-running lesbian party). Since moving to Los Angeles, she has appeared in a number of 
films, gaining exposure at festivals. She has also appeared on the stage. Her commercial credits include AOL, 
Southwest Airlines, and PETA. Jessica is member of the screen Actors Guild. 
 
Featured Music: The soundtrack for “And Then Came Lola” features a number of talented artists: 
Bilk – Kein Stress 
Jennifer Corday- Superhero, Driven, Losing Control 
Lori Michaels – Wild Ride 
Jessy Moss - Sinkin Drinkin Fits, Stitches, Bad Manners 
Saucy Monky – No One’s Here Anymore, Boyz, Trapped, Permanent Midnite 
Sick of Sarah – Hello Good Morning, The Bridge 
Arthur Yoria – I’ll Be Here Awake 
 

Fast Girl Films, LLC



END CREDITS 
“AND THEN CAME LOLA” 

 
Directed by 
ELLEN SEIDLER & MEGAN SILER 
 
Story by 
ELLEN SEIDLER AND MEGAN SILER 
 
Screenplay by 
MEGAN SILER 
 
Editor 
ELI OLSON 
 
Director of Photography 
JENNIFER DERBIN 
 
Produced by 
ELLEN SEIDLER & MEGAN SILER 
 
Associate Producers 
SARAH SOZA 
SUZANNE EISENHUT 
DONNA RUCKS & LIBBIE SHELTON 
 
Animation 
JETT ATWOOD 
 
Sound Edited and Mixed by 
PHILIP PERKINS 
 
Musical Score 
THE TIGER CLUB 
 
Color Correction 
PAUL NORDIN 
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        CAST 
 
 Lola   ASHLEIGH SUMNER 
 Casey   JILL BENNETT 
 Danielle  CATHY DeBUONO 
 Jen   JESSICA GRAHAM 
 Meter Maid  ANGELYNA MARTINEZ 
 Alex   CANDY TOLENTINO 
 Seri   LINDA IGNAZI 
 Park Chick  JENOA HARLOW 
 Therapist  LISA DEWEY 
 Taxi Tourists  KATHY DOMENICI 
    GRANT HALSING 
 Taxi Driver  LAURIE GRAHAM 
 Muni Boy  CHRIS RESCINITI 
    CHRIS SUGARMAN 
 
 
 Motorcycle Woman LISA DEWEY 
 Motorcycle Stunts JENNIFER RAFINER 
 Inside Bar Patrons EILEEN AGAS 
    AURORA BERGERE 
    SUZANNE EISENHUT 
    TRACY FARRELL 
    MELODY TOLENTINO 
    JUZSTINA TRAUM 
    ANN ZIOLKOWSKI 
 Disc Jockey  SOPHIA WALLACE 
  
 Outdoor Bar Patrons RENEE DEMIRDJIAN 
    LISA GRADY 
    AMY NECHES 
    ELI OLSON 
    LIZ RUMSEY 
    JULIE VAN ALYEA 
 Homeless Man MARK WASSBERG 
 Teenage Girl  ERIKA CRUZ 
 Lesbian in Park SARAHDIA BAILEY 
    CRYSTAL SMITH 
 Beautiful Babe  JULIANNE GABERT 
    JASMIN HILL 
 Hot Zookeeper MOLLIE McCLURE 
 Lola's cat  MR. ELLIOT 
 Park Chick's dog ALEX 
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CAMERA DEPARTMENT 
 
 2nd Unit Director of Photography  PAUL NORDIN 
 
 Camera Operator    ELLEN SEIDLER 
 
 Assistant Camera    NICHOLAS MARTIN 
 Assistant Camera    FABIENNE MEUNISSIER 
 2nd Assistant Camera   JASON BOYCE  
  
 Creative Director 
 Still Photographer    MOLLIE McCLURE  
  
 Lola's Apt. Photos & 
 Still Photographer    SOPHIA WALLACE  
 Still Photographer    ELLEN SEIDLER 
  
 Studio Shoot Design    IRESEMA RIVERA 
 Photographer's Asst.    JOHN FEENEY 
 Photographer's Asst.    ANGELA NILES 
 
         
 
     CREW 
 Line Producer     EHREN KOEPF 
 
 First Assistant Director   ROBYN DETTMAN 
 First Assistant Director   PETE PADUANO 
 Second Assistant Director   SUZANNE EISENHUT 
 Second Assistant Director   JUZSTINA TRAUM 
 
 Gaffer      DAN SCHMELTZER 
 Gaffer      SETH ANGERER 
 Key Grip     DAVID BRUNSMAN 
 Key Grip     GREG RUDY 
 Grip      NOAH FLIPPO 
 Grip      KYLE PARKER 
 Grip Intern     NICHOLAS MARTIN 
  
 Sound Mixer     WINTER 
 Sound Mixer     NICHOLAS ZASIMCZUK 
 Foley Artists     FAST FEET FOLEY 
 Boom Operator    BEN GREENWOOD 
 P2 Coordinator    DAN MAFFEI 
 
 Production Design    KRISTIAN HANSON  
 Art Director     MEGHAN HADE 
 Assistant Art Direction   MELODY TOLENTINO 
 Wardrobe Supervisor    EILEEN AGAS 
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 Wardrobe Supervisor   CINDY JENSEN 
 Wardrobe Consultant   SOPHIA WALLACE 
  
 Makeup & Hair Stylist   AURORA BERGERE 
 Asst. Makeup    KIMBERLY A. MILLER 
 Asst. Makeup & Hair   MARK TARASCO 
 Asst. Makeup & Hair   ATLASPHERE 
  
 Production Coordinator  CRESCENT DIAMOND 
  Coordinator, 2nd Unit   RICHARD BOSNER 
  Coordinator, 2nd Unit   AMY NECHES 
 Script Supervisor   JOSHUA KNOLES 
 Script Supervisor   NIKKI SAINDON 
 Production Assistant   NICCOLO H. BODNER 
 Production Assistant   JAMES GOWDEY 
 Production Assistant   KYLE PARKER 
 Production Assistant   JACOB PEREZ 
 Sound Assistant   JONATHON LEYDEN 
 Stunt Driver    M.S. WHEELY WILDER  
 
 Catering    JUDE SULLIVAN 
 Catering    CYNTHIA LUNA 
 Catering    DEENA NEFF 
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Music Consultant 

 
JENNIFER CORDAY 

CARY NORSWORTHY 
 

SONGS 
 

“Sinkin Drinkin Fits”  
Written and performed by Jessy Moss 

Courtesy of Jessy Moss Music 
 

“No One’s Here Anymore” � 
Written by Annmarie Cullen, Cynthia Catania, 

Karen Teperberg, Steve Giles 
Performed by Saucy Monky 
Courtesy of olivoiL records 

 
“Stitches” � 

Written and performed by Jessy Moss 
Courtesy of Jessy Moss Music 

 
“Kein Stress” � 

Written and performed by Bilk 
From the album Ich will hier raus 

Powered by JAMENDO 
 

Hello Good Morning  
Written by Abisha Uhl, Katie Murphy, 
Brooke Svanes, Jessica Sue Farmer 

Performed by Sick of Sarah 
Courtesy of Adamant Records 

 
“Love Ate My Brain” 

Written by Natalia Bortolotti, J. Scott Smith 
Performed by The Good Evil 
Courtesy of Hit Song Central 

 
“The Bridge” � 

Written by Abisha Uhl, Katie Murphy, 
Brooke Svanes, Jessica Sue Farmer 

Performed by Sick of Sarah 
Courtesy of Adament Records 

 
“Headbangers” � 

Written by J Scott Smith and Kyle Bowers 
Performed by the Kilted Weasals 

Courtesy of Hitsongcentral 
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“Superhero” � 
Written by Jennifer Corday, Benj Clarke 

Performed by Jennifer Corday 
Courtesy of Envy Records 

 
“I’ll Be Here Awake” � 

Written and performed by Arthur Yoria 
From the album I �ll Be Here Awake 

Courtesy of Tia Teresa Music 
Under license from Magnatune 

 
“Wild Ride” � 

Written by Lori Michaels, Bruno J. Sutter III, 
Dreamlist Music 

Performed by Lori Michaels 
Courtesy of Reform Records 

 
“The Bridge” � 

Written by Abisha Uhl, Katie Murphy, 
Brooke Svanes, Jessie Sue Farmer 

Performed by Sick of Sarah 
Courtesy of Adamant Records 

 
“Crash Test” � 

Music created and produced by UniqueTracks 
Courtesy of Unique Tracks 

 
“Driven” � 

Written by Jennifer Corday, Ali Handal 
Performed by Jennifer Corday 

Courtesy of Envy Records 
 

“Boys Night Out” � 
Music created and produced by UniqueTracks 

Courtesy of Unique Tracks 
 

“Boyz” � 
Written by Annmarie Cullen, Cynthia Catania 

Performed by Saucy Monky 
Courtesy of olivoiL records 

 
”Bad Manners” � 

Written by Jessy Moss, Danny Weissfeld 
Performed by Jessy Moss 

Courtesy of Jessy Moss Music 
 

“Butterfly Crush” � 
Written by Natalia Bortolotti, J. Scott Smith 

Performed by The Good Evil 
Courtesy of Hit Song Central 
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“Careless Fire” � 
Written by Baxter Robertson, David Kopatz 

Performed by Keely Hawkes 
Courtesy of Manoamano Records 

 
“Trapped” � 

Written by Annmarie Cullen, Cynthia Catania,  
Performed by Saucy Monky 
Courtesy of olivoiL records 

 
“Losing Control” � 

Written by Jennifer Corday 
Performed by Jennifer Corday 

Courtesy of Envy Records 
 

“Permanent Midnight” � 
Written by Annmarie Cullen, Cynthia Catania 

Performed by Saucy Monky 
Courtesy of olivoiL records 

 
 

Special Thanks to the 
Screen Actors Guild 

 
 
 

© Fast Girl Films 2009 
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And Then Came Lola: Contact list for musicians in the film who are lesbians 

Jennifer Corday (songs: Superhero, Driven, Losing Control)  
corday@envyrecords.com 
http://www.corday.net 
562.429.3223 phone 
562.900.9907 cell 
 
Saucy Monky (songs: No One’s Here Anymore, Boyz, Permanent Midnite, Trapped) 
annmarie cullen- annmarie@saucymonky.com 
cynthia catania – cynthia@saucymonky.com 
 
Sick Of Sarah (songs: Hello Good Morning, The Bridge) – I think all four band members 
are lesbian) Abisha Uhl / Katie Murphy   /  Brooke Savares  / Jessica Sue Farmer  
Manager - Evan Peters  
ep@adamantrecords.com 
Adamant Records 
1212 Old Topanga Canyon Rd 
Topanga, CA 90290 
 
Lori Michaels (song: Wild Ride)  
lorimic22@aol.com 
(contact for Lori’s label)  
Jessica Bumsted, Creative 
Jessica jessica@dreammakersmusic.com 
Reform Records, DreamMakers Music 
453 River Styx Rd. 
Hopatcong, NJ 07843 
(p) 973 398 8540 x237 
(f) 973 770 0329 
(mobile) 917 763 0217 
jessica@reformrecords.com 
http://www.reformrecords.com 
 
(Jessy is from the UK,  but not gay, fairly well known too) 
Jessy Moss (songs: title song-  Sinkin, Drinkin Fits,   also title song - Stitches,   Bad Manners) 
mossjessy@gmail.com 
800 E Ocean Blvd #1010 
Long Beach CA 90802, USA 
310 925 6400 

Arthur Yoria -  (song: I'll Be Here Awake).  He is a Gay man 
Management: Agamemnon Shultz  
713-480-4148 
info@arthuryoria.com 
 
 
Bilk – (song: Kein Stress ) – Straight, German band 
Licensed through Jamendo, no email only through their website 
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Daily Continuity for Scenes: 4, Phone Insert, 5, 45/44, Page: 1  
And Then Came Lola   Wine Insert, 51, 8, 24, 4/3 
Date: 11/25/07              Work Day: 8   

Scene Take Description Time Good? 
4 1 Shot is master for scenes 4, A4, 3/4 and 4/3. 

 
It’s Casey talking on the phone, first talking on Lola’s answering 
machine, then talking to Lola. 
 
Cam A is a WS from the far end of the bar, her framed to the 
leftish. 
 
Cam B is a CU from past the bar looking at her as she talks.  
She’s looking left to right in this. 
 
NOTE:  Fridge sound in background until around the line, “what’s 
that sound?” 
 
When Danielle comes in, she has her coat and sunglasses in left 
hand. 
 
This take is not great for sound. 

2:17 P 

4 2 In the previous take, there were a few candles lit, but not many.  
In this take, more candles in the background are lit. 
 
An extra crosses frame in this one. 

2:19 P 

4 3 Casey says “thank you” to bartender after “need your help” 2:37 P 
4A 1 Shot is more of Casey in the same setup, just with different 

angles. 
 
Cam A is following bartender now. 
 
Cam B is CU on Casey, then Cu on Danielle when she comes in. 

2:33 P 

Phone 
Insert 

SER Phone insert for scene 4.  To match with the action in scene 4.  
Specifically also meant to be used on second 4/3, where Casey’s 
phone is left unattended at the bar. 
 
Done three times with her just putting the phone down. 
 
Then once with her putting phone down, then turning around to 
walk past camera to meet up with Danielle.  This is the best one 
to use, and it has her put the phone right next to the napkin where 
her drink is. 
 
Then there’s an insert of the bartender putting the drink down, 
and it’s … really not very good. 

1:32 P 

5 1 Shot is on Seri for her conversation.  Covers the stuff in scene 5 
and 3/5. 
 
Cam A: Side CU, with her framed to right. 
Cam B: Medium shot 
 
Filmed rehearsal.  OK, but not for matching. 

1:32 P 

5 2 Keeping her to camera right. 1:36 P 
5 3 On CU, kinda getting weird profile with the way she’s turning. 

 
 

1:20 P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 4, Phone Insert, 5, 45/44, Page: 2  
And Then Came Lola   Wine Insert, 51, 8, 24, 4/3 
Date: 11/25/07              Work Day: 8   

Scene Take Description Time Good? 
5 4 Clean shot of her looking more towards cam A. 

 
“In a hurry” line not clean. 
 
This is the best for cam A. 

1:25 P 

5 5 Good. 1:25 P 
45/44 1 Shot is Seri talking on phone.  Has her doing other stuff, like 

pouring drinks. 
 
Cam B only.  Is MCU on Seri.  Framed to right. 

:35 P 

45/44 2 At end, she exits frame. 
 
Cam A getting random handheld stuff.  Unslated. 
 
Cam B doing the same thing as before. 
 
Director didn’t really like this one. 

:26 P 

45/44 3 Cam B is getting MS now.  Issue with the liquor bottle clearly 
showing “Grey Goose” logo. 

:24 P 

45/44 4 Label issue again. :20 P 
45/44 5 Cam A and B are now getting reactions of Seri after the take is 

done. 
 
To be used wherever, actually. 
 
Lots of random CU shots of pouring drinks, mixing drinks, her 
looking around, her looking at Casey and Danielle. 

1:45 P 

Wine 
Insert 

1 Shot is cutaway of Seri opening a bottle of wine.  Or rather, 
struggling at first, then popping it open, then taking it with two 
glasses and walks off. 
 
Sound has this listed as 45/44, take 6. 

:41 P 

Wine 
Insert 

2 Cam A: CU on wine glasses and hands and so forth. 
Cam B: MS. 
 
She pours the wine this time, then picks up the two glasses in 
one hand (her right hand) and walks off with them. 
 
Sound has this listed as 45/44, take 7. 

-- P 

51 1 Shot is shot/reverse shot of Seri and Casey talking. 
 
Cam A on Seri, looking right to left. 
 
Cam B on Casey, looking left to right. 
 
At end, Casey exits left to right.  Seri exits right to left.  Casey 
should probably be exiting right to left instead. 
 
Take doesn’t have great lighting. 

:32 P 

51 2 Good, better lighting. 
 
 
 

:31 P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 4, Phone Insert, 5, 45/44, Page: 3  
And Then Came Lola   Wine Insert, 51, 8, 24, 4/3 
Date: 11/25/07              Work Day: 8   

Scene Take Description Time Good? 
51 3 Casey reads different lines where she confirms that she’s done 

stuff with Danielle. 
 
Cam A was OTS on Seri. 
 
Casey exits left to right again. 

-- P 

51 4 Casey now exits right to left.  Bartender takes shot at end. :42 P 
8 1 Shot is 2S of Casey and Danielle. 

 
Cam A is Medium 2S. 
Cam B is CU on Casey. 
 
Lots of noise from Seri’s shoes as she walks around. 
 
Cut halfway in.  Backlighting not good. 

:35 NG 

8 2 Better lighting. 
 
Danielle arms folded in front of her.  Casey hands down. 
 
Cam B can’t get a good angle.  Struggled to find it then gave up. 
 
By this time, though, we got the beginning, which is what we 
wanted. 

-- P 

8A 1 Just B camera.  CU on Danielle up to Seri coming up to bar. 1:05 HOLD 
8A 2 Both cameras again. 

Cam A: Wide 2S 
Cam B: CU on Danielle (single, she’s looking left to right). 
 
Seri holding drink tray in right hand. 
 
Does a fake spill at the end of this one. 

1:35 P 

8B 1 Again.  Repositioned camera. 
 
Cam A: CU on Seri, framed between Casey and Danielle. 
Cam B: Single CU on Casey, looking right to left. 
 
Cam B goes into MS on Casey for spill. 
 
Whole scene.  Actual spill.  Unfortunately, you can’t really see 
the spill marks. 

1:40 P 

8B 2 False start. 
 
Starts on Casey’s lines, “You know I really appreciate…” 
 
Spill mostly on top of left, above breast.  A lot of water spilled, 
perhaps looked like too much. 

1:20 P 

8B 3 Cam B feels a little cleaner. 
 
Cam A pulls back to get a wide on the spill again, and you can 
see a barn door obstructing the top of the frame.  This isn’t 
good, probably won’t work, even with cropping. 
 
 

:40 P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 4, Phone Insert, 5, 45/44, Page: 4  
And Then Came Lola   Wine Insert, 51, 8, 24, 4/3 
Date: 11/25/07              Work Day: 8   

Scene Take Description Time Good? 
8C 1 Only Cam A.  CU on bartender, for the spill. 

 
Good. 

:30 P 

8C 2 Good. 
 

:30 P 

8B 4 Back to this.  It’s a little different, though. 
 
Cam A: Handheld stuff. 
Cam B: CU/MS on Casey for the spill, again. 
 
This is the best spill. 

:40 P 

8D 1 Shot is …. 
Cam A: Handheld random stuff of reactions for the spill again. 
Cam B: CU on Casey’s chest to get her hands reacting to being 
spilled on.  The spill looks … well, not great, I guess.  It’s OK, but 
probably not good to be used for any more than less a second. 

-- P 

8E 1 CU Casey face reactions during the spill.  Good. :25 P 
24 1 Cutaway of behind Casey and Danielle, after Casey has come 

back and is wearing a camisole, Danielle standing (not sitting) to 
left to bar stool as they look at flyers, and then putting her hand 
on Casey’s bar stool. 
 
MOS. 
 
Done twice.  Well, once, then kinda not so much the second time. 

-- P 

 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 

Fast Girl Films, LLC



Daily Continuity for Scenes: 27, 24(A,B), A65, 51(A,B), Page: 1  
And Then Came Lola   45/44(A), 57, 72, 25/26, B57, 
Date: 11/26/07              Work Day: 9   A24 

Scene Take Description Time Good? 
27 1 Shot is whole scene. 

Cam A: Steadicam following Casey out of bathroom. 
Cam B: Sticks on Danielle into 2S 
 
False start at first, then NG … sound was no good. 

:24 NG, 
NGS 

27 2 Same, a little unbalanced in the framing.  Not great. :28 HOLD 
27 3 Same. :25 HOLD 
27 4 Done twice.  Cam A goes to look at the books and stuff. 

 
Afterwards, lots of random inserts of just the contents of things on 
table, etc. 

-- P 

24A 1 Full scene.  NO DJ IN BACKGROUND. 
Cam A: Steadicam 
Cam B: Sticks.  Goes into Single on Danielle. 
 
NG for sound – vacuum in background. 

1:05 NGS 

24A 2 Full scene.  Good.  Goes in for stills at the end, and it’s just the 
two sitting around, so this is good footage of them just doing that 
for a little while.  I mean, except for the part where the 
photographer is flashing stuff. 

3:30 P 

24B 1 Starts from the sit. 
 
Cam A: Single on Casey – goes to 2S for “response” stuff.  The 
more intimate parts. 
Cam B: Single on Danielle 
 
Cam A couldn’t get a clean single of Casey, as they’re too close 
together. 

1:17 P 

24B 2 Cam A: Backed Danielle up to get a clean of Casey for this 
camera. 
Cam B: Still on Danielle, but zoomed in a little. 
 
NGS – buzz sawing in background. 

:30 NG 

24B 3 Closer singles.  OK, not great for performance. 1:11 HOLD 
24B 4 Good take. 1:00 P 
A65 1 Shot is on Seri, full scene. 

 
Cam A: Other side of bar, looking around to Seri. 
Cam B: Behind bar, CU on Seri. 
 
No DJ in background. 
Done three times.  She walks off at the end. 

1:00 P 

A65A 1 Shot is just B cam, lowish angle, of Seri looking around.  Various 
inserts for various purposes.  These include: 
 
- Looking at alcove 
- Looking at Danielle hugging Casey 
- Nods to Lola coming in 
- Other random bits 
 
 
 
 

2:10 P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 27, 24(A,B), A65, 51(A,B), Page: 2  
And Then Came Lola   45/44(A), 57, 72, 25/26, B57, 
Date: 11/26/07              Work Day: 9   A24 

Scene Take Description Time Good? 
51A 1 Full scene. 

 
Cam A: 2S handheld 
Cam B: Single handheld on Casey 
 
On “photographer” Casey folds right leg over left. 
 
Casey holding glass from stem. 
 
Different lines throughout scene.  Talking in BG.  Bad sound. 

2:50 NGS, 
NG 

51A 2 Lit a bit better. 
 
Cam A a little tighter. 
 
Lines really different.  Meh. 

2:55 P 

51B 1 Cam A: Starts on wine glasses down, then up to Casey. 
Cam B: Single on Danielle for whole scene. 
 
Not from top of scene.  Starts as Seri is putting glasses down. 
 
Two false starts.  Lines, again, really different.  Well hell. 

4:11 P 

51B 2 Picking up at Danielle’s “I can’t make any promises” line. 
Cam A: Dirty over on Danielle 
Cam B: M2S, zooms around on stuff 
 
Bad sound. 
 
Danielle added lines again.  But at least some of them will match 
with previous takes, even if those lines weren’t in the script. 
 
Goes to “if this goes through …” then a phone rings in the 
background. 

1:45 P 
(kinda) 

51B 3PU Pick up from Casey, “Yeah, that was the deal breaker.” 
 
Two takes under one slate. 
1st: Not great for performance 
2nd: Added lines at the end.  Meh. 

2:30 P 

45/44A 1 Shot is POV of Seri looking at Casey and Danielle mingle and 
drink and stuff.  MOS. 

:35 P 

57 1 Shot is 3S action of all of 57.  Does not contain the spill. 
Cam A: M3S 
Cam B: Shot is CU on Seri, girls pushing into frame on both 
sides. 

:51 HOLD 

57 2 NG. :20 NG 
57 3 Lots of giggling from Casey in this shot.  Lots.  Dog barking 

towards end.  Might still be okay, though. 
 
 
 
 
 
 
 

:57 P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 27, 24(A,B), A65, 51(A,B), Page: 3  
And Then Came Lola   45/44(A), 57, 72, 25/26, B57, 
Date: 11/26/07              Work Day: 9   A24 

Scene Take Description Time Good? 
72 1 Shot is of wine being brought in. 

 
Cam A: CU of Seri holding wine. 
Cam B: MCU/CU 
 
Brings glasses in with right hand.  Pours into Danielle’s glass first.  
Puts bottle down facing label away from Danielle. 
 
Danielle adds line at beginning.  Line is not a good one. 

:35 P 

72 2 Seri takes away white wine glasses at end of shot.  Wine bottle 
aimed towards cam A when set down. 

-- P 

72A SER Insert of wine bottle. 
Cam A: MCU of Seri, we see her pour wine in glasses. 
Cam B: M3S, then in on glasses being picked up. 

:33 P 

57A 1 Picking up after Seri is gone. 
Two takes under one slate. 
1st: Goes to end. 
2nd: Just the exit.  Danielle casts glance (from left to right) at the 
DJ.  Done three times. 

3:00 P 

57B 1 Dirty singles. 
Cam A: 2S 
Cam B: Danielle dirty over. 
 
Cam A starts by sweeping up from food plate. 
 
Two takes: 
1st: Full take. 
2nd: From the Casey departure to end. 

2:24 P 

57C 1 Insert of water glass being picked up.  Cam B better for this. -- P 
25/26 1 Full scene of Casey. 

 
Cam A: CU 
Cam B: MS 

:40 P 

25/26 2 Good. :45 P 
B57 1 Other full scene of Casey. 

 
Cam A: MCU 
Cam B: MS 

-- P 

B57 0 Slated as take 0.  Sound has as take 2. 
 
Added a light.  Cam B is doing CU stuff now. 
 
Great, good for CU. 

:58 P 

B57 2 Sound has as take 3. 
 
Two takes: 
1st: Bad entrance.  NG. 
2nd: Stutters after “I’m counting on you” and picks up that oline 
again. 

1:10 P 

A24 1 Added scene.  It’s Casey walking to bathroom, pulling camisole 
out of bag. 
Done twice.  Good. 

-- P 

 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 83, A81, D57, 40/39, 65/64, 7 Page: 1  
And Then Came Lola    
Date: 11/27/07              Work Day: 10    

Scene Take Description Time Good? 
83 1 Whole scene.  Master.  From Lola entering. 

 
Cam A: M3S/MCU3S of whole scene 
Cam B: M2S on Lola and Casey, until Lola and Danielle talk. 
 
Casey’s eyeline to Danielle doesn’t work when Lola and Danielle 
are standing.  She needs to be looking left to right and she’s 
looking right to left. 
 
This take had lighting issues, and the performance was not 
considered great. 

2:45 HOLD 

83 2 Lights redone.  Better looking. 
Cam A is the same. 
Cam B: CU Casey, then 2S when Casey stands, CU on Casey, 
2S for Lola and Casey, favoring Lola. 
 
Can see Danielle’s sound wire at some points. 
 
Two takes under one slate: 
1st: False start. 
2nd: Casey gets up on “photos” line.  Full take.  Good. 

3:00 P 

83A 1 Lowered both tripods for a different look to it. 
 
Cam A: 3S, then goes to CU of Casey. 
Cam B: Lola CU. 
 
Cut early. 

:50 HOLD 

83A 2 NG. :05 NG 
83A 3 Cam A:  Starts on table, legs, goes up to 2S. 

Cam B:  Starts on MCU of Casey. 
 
Same dialog as before. 
 
Cam B stays on Casey during her sitting.  So does A. 

 P 

A81 1 Whole scene.  This one is good for entrance. 
 
Cam A: Framed low angle between wine glasses on the two of 
them. 
Cam B: CU2S 
 
Note: water pipe noise in BG. 

1:00 HOLD 

A81 2 Cam A: Low angle CU2S 
Cam B: CU2S 
 
Casey is texting with both hands. 
 
Cam B goes to CU on Danielle for her last line (“So are you two, 
ah …?”). 

1:12 P 

A81A 1 Reaction shot of Casey for Danielle’s last line. 
 
Cam A: CU2S 
Cam B: CU Casey 
 

1:07 P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 83, A81, D57, 40/39, 65/64, 7 Page: 2  
And Then Came Lola    
Date: 11/27/07              Work Day: 10    

Scene Take Description Time Good? 
A81B SER Unslated.  This is several inserts for scene A81, including a CU of 

the text message on her phone, as well as generally stuff with 
brochures and wine and stuff.  I can’t tell for sure, as it was filmed 
spontaneously. 

-- P 

83B 1 Shot is single CU on Danielle.  Framed to right, eyeline is right to 
left. 
 
Cam A only. 
 
Bad camera movements whenever it needs to move.  Cut early. 

:23 NG 

83B 2 Jittery camera on “yes, yes” line as well as “don’t think will work” 
 
Not so great.  This still has quite a few framing issues. 

1:10 HOLD 

83B 3 Changing tripods.  And eyeline.  Better. 
 
Note: Sound wasn’t plugged in to camera for this one.  Good 
sound is contained with the other sound stuff, but good sound is 
not on the camera.  Still, the camera’s onboard mic picked up the 
scene, so you can use that to sync up. 

1:20 P 

83B 4 Her hair looks a little different near her left ear.  Still, this is okay. 
 
Note: Sound wasn’t plugged in to camera for this one.  Good 
sound is contained with the other sound stuff, but good sound is 
not on the camera.  Still, the camera’s onboard mic picked up the 
scene, so you can use that to sync up. 

1:22 P 

83C 1 Shot is single of Danielle.  Exits left to right. 
 
Just cam A.  Creaking in background. 

:30 HOLD 

83C 2 NG.  Bad sound. -- NG 
83C 3 Creaking sound in BG again. :27 NG 
83C 4 Two takes under one slate.  Both NG. :50 NG 
83C 5 OK take. 1:32 P 
83C 6 Variation on lines.  Takes out the “for you” line when they’re 

talking about how long they were waiting.  This is the best take. 
1:28 P 

83D 1 Shot is single on Lola.  For confrontation. 
 
Cam A only. 
 
Lola keeps her eyes down while she talks in this one.  Didn’t 
follow Danielle as she walks off (left to right). 

-- HOLD 

83D 2 Raised tripod slightly.  Lit better.  Good take. :37 P 
83D 3 At end of take, Lola follows Danielle’s exit with her eyes, turns left 

to right to talk to Casey. 
 
Lola was a bit too “charming” in this take, needs to take the 
friendliness down a notch. 

:37 P 

83D 4 Great take. :37 P 
83D 5 Great take as well.  Extra bits on this one. 

 
 
 
 

:43 P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 83, A81, D57, 40/39, 65/64, 7 Page: 3  
And Then Came Lola    
Date: 11/27/07              Work Day: 10    

Scene Take Description Time Good? 
D57 1 Cam A: CU Casey 

Cam B: W2S 
 
Casey right hand up, propping up her head. 
 
Completely adlibbed lines. 
 
Stutter on the word “photographer” 
 
Some sound issues, including Danielle’s lav mic being 
nonresponsive. 

3:15 HOLD 

D57 2 Cam A: Starts as MCU 2S 
Cam B: Starts as CU on Casey 
 
Casey right hand up, propping up her head. 
 
Please note, Casey’s light blocked when she leans back too far. 

3:45 P 

D57 3 Cam A: Starts with a pan up from her feet.  Cu2S to M2S. 
Cam B: CU Casey 
 
Casey right hand not up to prop up head, but is up on alcove seat 
cushion. 

3:15 P 

D57A 1 Cam A: Stands as W2S 
Cam B: CU Danielle 
 
Two takes under one slate. 
1st: Goes until entrance, cam A moved in too quick to get clean 
entrance.  So NG. 
2nd: From the top again.  Good. 

6:15 P 

D57A 2 Casey is cheated back because in previous takes, Danielle 
looked heavily in profile to look at Casey, and it didn’t look that 
great. 
 
Lots of extra lines in this one. 

-- P 

83E 1 Shot is Lola entering bar.  MOS. 
 
Cam A: Steadicam.  This is the main cam to watch.  Lola for 
whole thing. 
Cam B: Random misc stuff of extras. 

-- P 

83E 2 MOS. 
 
Lola looks good.  Extras look a little distracting in the background. 

:30 HOLD 

83E 3 OK.  Extras in BG still look not so great. :25 HOLD 
83E 4 Two takes under one slate. 

1st: False start. 
2nd: Lola not happy with the performance on this one. 

-- HOLD 

83E 5 Two takes under one slate. 
1st: False start. 
2nd: OK, but a little bumpy in parts. 

:46 P 

83E 6 Good.  Calmer take. :23 P 
83E 7 Good take. 

 
 

:20 P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 83, A81, D57, 40/39, 65/64, 7 Page: 4  
And Then Came Lola    
Date: 11/27/07              Work Day: 10    

Scene Take Description Time Good? 
83F 1 Shot is CU of Lola, same action as 83E. 

 
Cam A: CU Lola 
Cam B: CU Lola from left side 

:50 P 

40/39 1 Shot grabs VO of scene 39, then stuff from both 40/39s, and 
almost all of 40. 
 
Cam A: Steadicam master from end of bar. 
Cam B: CU from behind bar on Casey, then goes to phone for the 
insert of the phone.  Yay! 
 
Two takes under one slate. 
1st: NG, false start. 
2nd: Didn’t get insert on camera B.  We’ll have to get it again. 

:50 HOLD 

40/39 2 NG.  Sirens. :10 NG 
40/39 3 Same BG extras issues, but less.  It’s a pretty good take. -- P 
65/64 1 Whole scene.  Also grabs VO from sc 64. 

 
Cam A: Frontal 2S 
Cam B: From behind bar 2S 
 
Danielle gives Casey a huge kiss.  Too big.  Also, you can see 
Danielle standing in frame at the beginning of Cam B, but that’s 
okay, as Cam A is the main focus. 

:20 P 

65/64 2 Danielle enters in this one.  Good. :25 P 
65/64 3 This take is more mellow for the greeting.  Good. :22 P 

7 1 CU Casey’s face while she talks on the phone and gets hung up 
on. 
 
Slated as cam A, should be slated as cam B. 
 
Good take. 

:10 P 

7 2 Tail slated.  This take is closer in than take 1.  Slated as A, should 
be slated as B. 

-- P 

 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 85(A-G) Page: 1  
And Then Came Lola    
Date: 11/28/07              Work Day: 11    

Scene Take Description Time Good? 
85 1 Shot is Lola and Casey coming up the stairway, kissing and 

having conversation, then parting ways where Casey walks to 
mirror and Lola walks to couch. 
 
Cam A: WS, M2S master 
Cam B: CU on the two, then CU on Lola after that. 
 
Goes until Lola walks over to the couch.  When Casey goes to 
mirror, she exits left to right. 

1:20 P 

85 2 Goes to Jill at mirror.  Good. 1:01 P 
85A 1 Cam A in same place. 

Cam B is now repositioned to try to get other action. 
Cam B gets nothing after Lola goes to couch. 

1:09 P 

85B 1 Same stuff up to softa sit, but now cam B trying to grab other 
stuff.   

2:00 P 

85C SER Lola and Casey making out.  That’s basically it.  Tries to get other 
stuff too, just small actions and things like that. 

-- P 

85D 1 Shot is from Casey walking to mirror.  It’s over her left shoulder, 
her framed right, to Lola on couch, framed left farther away, 
looking left to right to Casey. 
 
Goes from all sofa dialog to end of scene. 
 
This jumps the line a little.  We had Casey exiting left to right from 
the other angle, and now here she is coming in right to left.  We 
can cut into this a little easier by using a later angle (85F) where 
we have Casey entering left to right in her closeup. 

2:00 P 

85D 2 Good. 1:56 P 
85E 1 Shot is MCU single on Lola.  Eyeline is left to right.  Goes from 

her going to sit down to getting up to go to Lola.  Lola stands on “I 
want you” 
 
One camera only. 

1:12 P 

85E 2 Hair shadow problem in this one. :57 HOLD 
85E 3 Different variation.  Instead of Lola stands on “Can we just forget” 

 
There was a pillow problem, so it pushed in for a CU when a 
pillow was starting to obstruct her view. 

:50 HOLD 

85E 4 Good.  Gets up on “I don’t want to…” -- P 
85E 5PU Just her getting up, without saying any lines.  I suspect this will 

cut a little better. 
:12 P 

85F 1 Shot is Casey MCU, entering from left to right, looking at Lola 
right to left. 
 
Two takes under one slate. 
1st: OK. 
2nd: May have been hair in the face. 
 
One camera only. 

2:31 P 

85F 2 Good take. 
 
 

:52 P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 85(A-G) Page: 2  
And Then Came Lola    
Date: 11/28/07              Work Day: 11    

Scene Take Description Time Good? 
85G 1 Shot is same MCU of Casey for when she puts her phone down 

and walks to Lola.  When she starts to walk, it gets shadowy. 
 
One camera only. 

:40 P 

85G 2 Relit so the walk wouldn’t be so shadowy.  Her direction for 
exiting looks a little off in relation to the sofa placement. 

:18 HOLD 

85G 3 Best take. :18 P 
 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 85(H-Q), 22, 52, 78, 1 Page: 1  
And Then Came Lola    
Date: 11/29/07              Work Day: 12    

Scene Take Description Time Good? 
85H 1 Shot is OTS between Lola and Casey. 

 
Lola left of frame, eyeline left to right. 
Casey right of frame, eyeline right to left. 
 
Lola walks in, crosses frame, exits to right, crosses eyeline and is 
now left to right. 

1:10  

85J SER Insert of phone pickup/dropdown.  MOS series.  Tail slated.   
85K 1 Shot is MOS insert of all clock stuff. 

 
Two takes, good stuff. 

  

85K 2 Two takes, first is good, second is better.  Tail slated.   
85K 3 Lola wipes frame left to right on this one. 

 
Two takes, first good, second better. 

  

85L 1 Shot is coverage from Casey going to Lola at end table. 
 
Cam A: Side MS. 
Cam B: Slightly behind sofa. 
 
Plane noise in background. 
 
Take goes up until them making out. 

  

85L 2 Cam A same, except tries to go in closer.  Good take. 1:15  
85M SER Shot is clock inserts again.  Tail slated.   
85N SER Cam A: Roaming handheld on Lola for much of the scene. 

Cam B: Check. 
:50  

85P 1 Shot is CU inserts on stuff as they fool around.  Check for further 
info. 

:25  

85P 2 Good take.   
85P 3 1st: False start for undressing Casey.  

2nd: OK, not great. 
3rd: Cut early. 

1:10  

85P 4 Cut early. :20  
85P 5 1st: False start, stopped early. 

2nd: Better unbuttoning of short, good shirt coming off. 
1:20  

85Q 2 Shot is CU Casey’s buttons.  Cam B only. 
 
Slated as take 2 because sound rolled 1 accidentally. 

:14  

22 1 Danielle singles in interview.  Answers pretty much all the 
questions. 

  

52 SIN-
GLES 

Danielle in MCU for all of this.  Has some adlibbed lines at the 
end. 

 P 

22A 1 Shot is back to first bunch of stuff with Danielle, new focal length.  
All lines, plus lots of extras.  Says hers as well as the “everyone” 
lines. 

2:57  

78 1 Shot is single on Danielle, focal length at 38.  This is our new 
standard, apparently. 
 
Phone rings after first line.  There are some hair issues on this 
one. 

2:05  

78 2 Just the second lines … then adlibbing.   

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 85(H-Q), 22, 52, 78, 1 Page: 2  
And Then Came Lola    
Date: 11/29/07              Work Day: 12    

Scene Take Description Time Good? 
52A 1 Shot is 2S Casey and Danielle.  First lines.  About villa.  Then lots 

of other parts. 
  

1 1 Shot is Lola on couch, Casey at mirror. 
Cam A: On Lola 
Cam B: On Casey 
 
False start. 

:21 NG, 
NGS 

1 2 OK take. 1:06  
1 3 Take goes to Casey on “wall street wear” 

 
Cam A’s showing Lola good. 
 
Plane noise in background. 

:35 NGS 

1 4 Cam B cord issue. :10 NG 
1 5 Door shadow issue. :30 HOLD 
1 6 Casey turns to face Lola for her lines. :30 P 

1A 1 Shot is for Lola crossing. 1:10  
1A 2 Plane in background for rest of take.  Falls out of frame, left to 

right. 
1:20 NGS 

1A 3 Cam A:  Different entrance for Lola. 
Bark on “power dyke” lines. 
Lola pulls her out of frame. 

1:20  

1B SER Unbuttoning CU MOS. :35  
1C SER Shot is making out stuff.  From “make me” onward. 

Special parts of them making out.  Neck kissing, feeling up, 
making out, undoing shirt.  No sound to Cam B on this one. 

1:33  

1D SER More of this. 
 
Cam A: New shutter speed.  18 fps. 
Cam B: Same. 
 
Vocally slated as DD.  It’s just D. 
1st: Stopped early to address sound issue. 
2nd: May have seen watch time.  May have also seen the sides in 
her pocket. 

  

1E SER CU insert of clock.  MOS. 1:23  
22B 1 CU Casey interviews lines.   
22B SER Case interview stuff from 22, 52, 78.  And lots of fun stuff at the 

end. 
  

85R SER Insert CU cell phone text message.   
 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 22(C-G), 52(B-E), 78(A-E), 54, Page: 1  
And Then Came Lola   55, 74, 77 
Date: 12/1/07              Work Day: 13    

Scene Take Description Time Good? 
22C 1 Shot is Alex single in therapist’s office. 

 
Camera floated slightly because she kept moving around, so 
mucho f this in the beginning isn’t good. 
 
Goes through all the lines in 22, and then some in 52. 
 
Please note that sound has this slated as a 22C series. 

3:52 P 

52B 1 Alex single in therapist’s office for lines from 52 and 78 stuff.  
And some other added lines. 

1:40 P 

22C 2 Lines from sc 22 again, but better this time.  Lots of adlibbing 
in this one. 

1:25 P 

22D 1 Jen single in therapist’s office.  All lines in 22.  First lines 
muddled by toilet flush from the floor above. 
 
After a pause, beginning of 22 again.  Last bit of “Get down, 
get dirty, talk nasty” is probably the best. 

5:10 P 

52C 1 Jen single in therapist’s office for scene 52. 
 
Sound issues for the first 1:10.  Second set of lines may be 
better, but it’s best to just look at it all. 
 
Goes to the end of 52. 

4:30 P 

78A 1 Jen single in therapist’s office for scene 78, plus saying extra 
lines. 
 
Some good, some she was turning strangely while she said 
her lines and was done again. 

2:35 P 

22E 1 Single on Lola in therapist’s office for scene 22, then adlibbing 
a bunch of stuff. 
 
First 1:50 or so of take is no good. 
 
Frame changed for “places” stuff, and done twice. 

12:36 P 

52D 1 Single on Lola in therapist’s office for scene 52. 
Goes to “kids” line, then there’s a plan, which goes away, and 
we get all lines. 

8:05 P 

78B 1 Single on Lola in therapist’s office for scene 78. 
All lines. 

-- P 

22F 1 Shot is 2S on Jen and Lola for therapist stuff. --  
22F 2 From “I want sex, she doesn’t” then a bunch of adlibbing. 2:51  
22F 3 Just the “I work.  She’s like a full time job” line.  Some hair 

issues on the first attempt, but good stuff here afterwards. 
3:12 P 

78C 1 2S Jen/Lola in therapist office for 78. 3:02  
78insert SER CU of Lola squeezing pillow.  Tail slated. 1:00  

22G 1 Therapist single on all. 
NGC – light issues 

:25 NGC 

22G 2 Again.  Getting her eyeline on both sides.  Good. 7:00 P 
52E 1 Therapist  for 52.  Getting her eyeline from both sides. --  
78D 1 Therapist for 78.  Both eyelines again.  And then says “girls, 

girls” quite well.  That line is supposed to be for scene 22 
 

3:01  

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 22(C-G), 52(B-E), 78(A-E), 54, Page: 2  
And Then Came Lola   55, 74, 77 
Date: 12/1/07              Work Day: 13    

Scene Take Description Time Good? 
78E SER CU reactions from therapist, showing her just looking and 

listening. 
3:00  

54 1 Shot is Lola falling into frame, into negatives, looking up. :40 P 
54 2 Jen misstepped.   
54 3 Good. :30  
54 4 Good. :30  

54A 1 Shot is 2S of Lola and Alex, that turns into a 3S of Lola, Alex, 
and Jen, that plays to the end of the scene. 
 
Take NG. 

:20 NG 

54A 2 Goes to buttoning up.  NG. :26 HOLD 
54A 3 Goes to end of scene.  Good. 1:00 P 
54A 4 Check to see if this is good.  No data. --  
54A 5 May be a take 5, which might also be good.  Check footage. 1:10 P 
54B 1 Shot is 2S on Lola and Jen. 

 
Got done with buttoning up earlier than on previous takes.  
Still, it’s  good take and can probably be cut to work. 

1:00 P 

54B 2 NG :10 NG 
54B 3 The word “Jesus” said twice in this small conversation.  That’s 

probably too much. 
1:00 HOLD 

54B 4 Lola rises up into the shot differently, and it looks much better. 
 
However, cut early due to other lighting problems. 

:30 NG 

54B 5 Great take. :57 P 
54C 1 Single on Alex … though this take NG. :15 NG 
54C 2 Shot is single on Alex until Jen appears, then it’s a single on 

Jen.  Good. 
1:02 P 

54C 3PU Picking up just some later lines. :35 P 
54D 1 Shot is POV of Candy as she gets up. :37 P 
74 1 Shot is 2S of Jen and Alex making out.  Scene goes through 

74 and 77.  May have been vocally slated as 54. 
 
Frame cut off Alex’s eyes towards beginning. 
 
Jen said “sufflers” instead of “suffers” 

--  

74 2 Slight pause on Alex’s line, “Not as though … you two are 
together.”  Otherwise probably pretty good. 

1:36  

74A SER Inserts of Alex and Jen making out, including: 
  - Leg holding/squeezing 
  - Hands up back 
  - Chest feeling 
  - Shoulder squeezing 

1:45 P 

74B 1 Shot is reverse on Lola noticing the two making out. 
 
Not a great take. 

--  

74B 2 Two takes under one slate, the 1st isn’t great, the 2nd okay. :40  
74B 3 Not so great. 

 
 
 

:10  

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 22(C-G), 52(B-E), 78(A-E), 54, Page: 3  
And Then Came Lola   55, 74, 77 
Date: 12/1/07              Work Day: 13    

Scene Take Description Time Good? 
74B 4 1st: OK. 

2nd: Not good. 
3rd: OK. 
4th: Better. 
5th: Light issue. 

  

74B 5 Good.  But maybe not the one they’re looking for. :18  
74B 6 This is the best one. :41 P 
54E 1 Shot is reverse of Jen, walking in left to right after seeing Lola 

and Alex in the room. 
--  

54E 2 OK take – but she brings the envelope in with her, and it looks 
a little funny. 

  

54E 3 OK, but we couldn’t really see her eyes. :3 HOLD 
54E 4 Slow exit.  Looks a little weird. :12 HOLD 
54E 5 Light on curtains looks a little funny. :20 HOLD 
54E 6 Good.  That one works. -- P 
54F 1 Shot is POV of Alex’s feet as Lola looks up at her and checks 

her out. 
 
NG – can see lights in background. 

:40 NG 

54F 2 Good for lines, not good for the wlak at the end. :18  
54F 3 1st: False start. 

2nd: Good take. 
  

54F 4 Good.  Says line before walking across frame. :28  
 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 20, 21, 23, 73, A54, BS, A56, Page: 1  
And Then Came Lola   54E-R, A77, 74B-R, A79 
Date: 12/2/07              Work Day: 14    

Scene Take Description Time Good? 
20 1 Shot is Lola running up to door, from the inside, looking out the 

door’s window. 
 
She runs up left to right, and she looks left to right to where Jen 
supposedly is. 

 NG 

20 2 NG.  NG 
20 3 Cut early.  NG.  NG 
20 4 Looking down at handle as she opens the door. 

 
Shadow on right side of her face (or camera’s left side). 

:20 HOLD 

20 5 NG. :12 NG 
20 6 2nd AC’s reflection is caught in window. :20 HOLD 
20 7 Good one.  This is the best one. :15 P 

20A 1 Shot is reverse exterior of 20.  It’s from outside, Lola running in 
left to right. 

:16 HOLD 

20A 2 1st: Good take. 
2nd: OK take, not great.  
 
Camera department doesn’t really like these. 

 HOLD 

20A 3 Good. :30 P 
21 1 Shot is master of 21. 

 
Cam A: 2S handheld that focuses on Jen. 
Cam B: Tries to get singles on Lola. 
 
Missed the “Vin de Monde” line. 
 
 

2:50 P 

21 2 Leans to her on “borrow the car” 
 
Scene plays with Lola next to Jen, in front of the photo envelope. 
 
Lola on Jen’s frame left for  
Cam B: Dirty singles on Jen, some 2S. 

3:02 P 

21 3 Cam A: 2S 
Cam B: Single on Lola 
 
Good. 
 
Lola leans forward and folds arms on table, which is different from 
other takes, but looks more dynamic and perhaps is a better take 
to use. 

3:02 P 

21 4 Good entrance on this one. 
 
Lola raps fingers on counter behind her, which is different from 
the previous three takes, where she taps her fingers on the front 
counter. 
 
Won’t cut with other ones. 

3:33 P 

21 5 Take is NG. -- NG 
21 6 Cam B: still rolling from take 5. 

 
2:55 P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 20, 21, 23, 73, A54, BS, A56, Page: 2  
And Then Came Lola   54E-R, A77, 74B-R, A79 
Date: 12/2/07              Work Day: 14    

Scene Take Description Time Good? 
21 7PU PU with Cam B to get just a few pieces.  Check footage for more 

information. 
-- P 

23 1 Cam A: Shot is 2S of Alex and Jen for most of the scene, adds 
Lola in at the end for a 3S when she asks for money. 
Cam B: Trying to get singles of Alex on this take. 

1:10 P 

23 2 NG. :40 NG 
23 3 Lola exits R-L. 

Cam A: 3S 
Cam B: CU Alex 

1:04 P 

23A 1 Cam A: CU 2S Jen/Lola 
Cam B: CU 2S Alex/Jen 
 
Take is NG, cut early. 

NG -- 

23A 2 OK take, but makeup might not be great. 1:05 HOLD 
23A 3 Slated as take 4.  Good take. 1:45 P 
73 1 Shot is 73/75/76 combined. 

Cam A: WS master 
Cam B: CU Lola 
She exits left to right at end. 

:16 P 

73 2 OK. :20 P 
73 3 OK :13 P 

73A 1 Insert of computer mouse in scene 76.  Just cam B.  Random 
mice movement. 

1:30 P 

A54 1 WS Jen Walking in, hearing noise, exiting. 
She has the wrong hair in this take. 

-- NG 

21A 1 Shot is CU Jen on the phone. 
Cam A: CU Jen 
Cam B: Phone/buttons inserts 

-- P 

21A 2 Some lighting changes. 
Cam B: Wrong side of the line, and may not cut. 

1:35 P 

21B 1 Shot is insert of Lola’s fingers drumming, then fingers being 
stopped by Jen. 
 
Tail slated. 

-- P 

21B 2 More of the same.  Both are good. -- P 
BS SER Shot is blue screen of computer monitor so that later we can 

added stuff.  The two shots we got are Jen’s right shoulder and 
Lola’s right shoulder. 

-- P 

A54 2 Jen’s hair is correct now.  
 
Some flickering lights in the background.  Slated as take 1 
accidentally. 

:11 P 

A54 3 Possible flickering lights again. :11 HOLD 
A54 4 Lola exits left to right at the end. :11 P 
A56 1 Jen walks in, upset.  Enters left to right. 

 
Cam A: CU Jen 
Cam B: WS Jen 
 
Needs to keep face up a little bit. 

:11 HOLD 

A56 2 Good. -- P 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 20, 21, 23, 73, A54, BS, A56, Page: 3  
And Then Came Lola   54E-R, A77, 74B-R, A79 
Date: 12/2/07              Work Day: 14    

Scene Take Description Time Good? 
54E-R SER Retakes of scene 54E, which is when Jen peeks through 

darkroom curtains and sees Lola and Alex.  Done in a better 
looking place with a rotating darkroom door.  Just overall looks 
better. 

-- P 

A77 1 Shot is Lola looking down hallway, spots Jen and Alex in 
darkroom, steals folder, steals bike, takes the hell off. 
 
When stealing the folder, she pulled out one folder before finding 
hers.  But they look identical, so it looks a little strange.  Also, 
directors think Lola looked a little too … sneaky. 

1:27 HOLD 

A77 2 Bike got stuck as she took off.  Not perfect, but not bad at all. 1:11 HOLD 
A77 3 Great take.  Pushed in more at points. 1:15 P 

74B-R 1 Shot is retake of 74B, which is when Lola peeks through 
darkroom curtains and sees Jen and Alex.  Done in a better 
looking place with a rotating darkroom door.  Just overall looks 
better. 
 
This take runs a little longer with the original.  It takes Lola into 
the darkroom, then she backs out and goes to steal folder and 
takes off out of frame. 
 
Take is OK, but not great. 

:54 HOLD 

74B-R 2 1st: False start 
2nd: Pretty good. 

1:10 HOLD 

78B-R 3 Too close.  Face lit up not so greatly.  NG. :50 NG 
78B-R 4 NG. -- NG 
78B-R 5 1st: Good for stunned look (just a test, not a full take) 

2nd: Great take. 
1:20 P 

A79 1 Shot is into reflector on wall, kind of a security camera type shot.  
Done twice, possibly three times.  The first one she doesn’t have 
her envelope, in all the others she does. 

-- P 

A79A SER CU watch insert.  Tail slated. -- P 
 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 58  Page: 1  
And Then Came Lola    
Date: 12/3/07              Work Day: 15    

Scene Take Description Time Good? 
  Please note: These notes may be slightly incomplete.  They 

were taken at the time during the driving sequences as listed 
below, lots of which was potentially unusable, at least much 
of the Lola single shots.  Refer to footage for a more 
accurate idea if the shots were good or not. 

  

58 SER Shot is driving scene with Lola and Alex.  This one is a 2S. 
 
1st: A” That would be an understatement" 
Did "I don't know why she hung in there so long" line twice. 
A” in such a state ... she was crying, and swearing." 
A" at the zoo ... waiting for an elephant" 
On "here we are" they're still driving.  Then they pull over. 
3:00 
 
Had a problem with her being a stoplight for most of the take.  So 
we're taking it again. 
 
2nd:  All in shade, which is a lucky break.  That's what we needed. 
 
Full take.  Was it okay?  Kinda okay.  Apparently Alex didn't look 
around quite as much as she could have. 
 
 
3rd:  From base camp again leading onward. 
 
Stopped at the light around "so checked out, it reminded her of 
being with a guy." 
 
Light starts up again at "apparently she spent ht entire weekend 
at the zoo" 
 
She liked this one. 
 
4th:  Another scene and shit again 
"How long did you guys know each other" line twice. 
 
This take NG. 

  

58 SER2 Bling sound on “is this yours?” 
 
 
Car stopped around “what was her name?  Luci …” and started 
rolling while she was still reading names out.  Stopped lines while 
they pass sunshine.  Picks up with “Lola” 
 
Bling on “so long” 
 
May have been sunshine on “lousy sex?” 
 
Goes as far as “get in the middle of things” 
 
2nd: Most lines at stop light. 
 
 
 

  

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 58  Page: 2  
And Then Came Lola    
Date: 12/3/07              Work Day: 15    

Scene Take Description Time Good? 
58A SER Shot is single on Alex. 

 
1st: All the lines read while stationary. 
 
2nd: Second time lines read while in motion.  NG, as the car was 
making lots of noise. 
 
3rd: All lines read while in motion again… goes “when did you 
meet?” and then cut off by the radio.  Then started up again at the 
same place. 
 
4th: Taking it again. 

  

58A SER2 Same deal.  More of it. 
 
Stopped at “thank God Jen” 

  

58B SER Shot is single on Lola.   
58B SER2 Static again, though this might have been good at all.   

 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 64pt1, A65(B-D), DILDO Page: 1  
And Then Came Lola   INSERT, 3, 39(A-D), DRESSER 
Date: 12/4/07              Work Day: 16   INSERT(1,2), NS(1,2) 

Scene Take Description Time Good? 
64pt1 SER Shot is WS looking at Lola’s desk, with door to bedroom in 

background.  Shot is Lola masturbating, etc. 
 
It’s called 64pt1 because scene 64 is in 2 parts, the second 
half being in the bedroom.  Some of that comes later in the 
day. 
 
Sound has this slated as 64-1.  Sound left the room for all this, 
so the sound is on one huge track. 
 
Left hand holding on to wall, half covered by picture on desk. 
 
Dildo fell out of frame.  When she sits down, left arm on arm. 

2:40  

64pt1 2 Resting right side of fae against wall. 
 
Goes ntil her sit down. 

1:20  

64pt1 3 Cam A: In a little tighter   
64pt1 4 Cam B: Lowered to get her sit down better.  Lighting is a little 

different. 
 
Good.  Goes all the way to bedroom stuff. 

2:30  

A65B 1 Cam 1: WS 
Cam 2: CU 
Starts with her in bedroom getting dressed.  Same action before 
she exits and fully clothed when she gets out. 

2:35  

A65C 1 Just the wine shot.  Whole wine scene. :35  
DILDO 
INSERT 

1 Ground level shot, just cam A, of dildo drop. 
 
Unslated.  OK. 

  

DILDO 
INSERT 

2 Good.  Tail slated.   

DILDO 
INSERT 

3 Good.   

DILDO 
INSERT 

4 Good.   

64pt1A 1 CU matching dissolve of her masturbating to match 63.   
A65D SER OTS on pinot noir wine page.  My favorite is the snap zoom.  Tail 

slated. 
  

3 1 No information available.  Check footage for more information.   
3 2 Same.  Sorry.   

3A 1 Shot is master of scene 3. 4:40  
3A 2 Good take. 3:00  
3A 3 NG. :37  
3A 4 Master again. 4:10  
3C 1 Shot is insert of hand gripping bed.   
3D 1 Another insert.  Check for clarity.   
3E 1 Slated as 3D take 1.  It’s really 3E. 

Shot is master from foot of the bed.  Goes from top of scene to 
end. 

3:34  
 
 
 
 
 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Continuity for Scenes: 64pt1, A65(B-D), DILDO Page: 2  
And Then Came Lola   INSERT, 3, 39(A-D), DRESSER 
Date: 12/4/07              Work Day: 16   INSERT(1,2), NS(1,2) 

Scene Take Description Time Good? 
3F 1 Shot is dialog from beginning again. 

 
Cut early. 

  

3F 2 Goes from top to “try not to be late?”   
3G 1 Shot is all conversations with Casey again. 2:15  
3H 1 Insert on orgasm face.   

39A 1 Insert on orgasm face, different scene.   
39B 1 Master handheld MS. 3:00  
39B 2 1st: NG 

2nd: Good.  No lines read. 
2:15  

39B 3 Good.  Cam B got dildo in drawer. 1:45  
39C 1 CU belly insert, hand on the stomach 

CU hand on leg 
4:07  

39D 1 Shot is PU of line from 40/39, got some light panel in this one. :26  
39D 2 More of the same.  I think.  Check footage.   

DRESSER 
INSERT 1 

1 Dresser stuff.  Grabs wallet, jeans, cell phone.   

DRESSER 
INSERT 2 

1 Dresser – checking self out in the mirror.  Tali slated.   

DRESSER 
INSERT 1 

2 Like take 1, better actions.  Got all the stuff.   

DRESSER 
INSERT 1 

3 OK take.   

DRESSER 
INSERT 1 

4 Good take.   

NS1 1 Nightstand stuff. 
This is really all I have written down.  Please review footage for 
more info. 

  

NS2 1 Clock stuff.  Good.   
 

NG = No Good / NGD = No good for dialogue / NGC = No good for camera / 
NGS = No good for sound / HOLD = Good, but not yet for printing / P = Print 
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Daily Editor’s Log  Page 1 
 
Date: 11/25/07 Title: And Then Came Lola 
Work Day: 8    
  
Snd 
Rol Set Scene Time Description 
8 Int. Bar 4 2:17 Master for scenes 4, A4, 3/4 and 4/3 

 
Cam A is a WS from the far end of the bar, her framed 
to the leftish. 
Cam B is a CU from past the bar looking at her as she 
talks.  She’s looking left to right in this 

8 Int. Bar 4A 2:33 More of Casey in the same setup, just with different 
angles. 
 
Cam A is following bartender now 
Cam B is CU on Casey, then Cu on Danielle when she 
comes in 

8 Int. Bar Phone 
Insert 

1:32 Phone insert for scene 4 

8 Int. Bar 5 1:30 Seri for her conversation.  Covers the stuff in scene 5 
and 3/5. 
 
Cam A: Side CU, with her framed to right. 
Cam B: Medium shot 

8 Int. Bar 45/44 :35 Seri talking on phone 
 
Cam A getting random handheld stuff 
Cam B doing the same thing as before 

8 Int. Bar Wine 
Insert 

:41 Cutaway of Seri opening a bottle of wine then serving it 

8 Int. Bar 51 :32 Shot/reverse shot of Seri and Casey talking 
 
Cam A on Seri, looking right to left 
Cam B on Casey, looking left to right 

8 Int. Bar 8 :35 2S of Casey and Danielle. 
 
Cam A is Medium 2S. 
Cam B is CU on Casey 

8 Int. Bar 8A 1:35 CU on Danielle up to Seri coming up to bar 
 
Cam A: Wide 2S 
Cam B: CU on Danielle (single, she’s looking left to 
right 

8 Int. Bar 8B 1:40 Whole scene.  Actual spill 
8 Int. Bar 8C :30 CU on bartender, for the spill 
8 Int. Bar 8D -- Cam A: Handheld random stuff of reactions for the spill 

again 
Cam B: CU on Casey’s chest to get her hands reacting 
to being spilled on 

8 Int. Bar 8E :25 CU Casey face reactions during the spill 
8 Int. Bar 24 -- Cutaway of behind Casey and Danielle, Danielle 

standing (not sitting) to left to bar stool as they look at 
flyers, and then putting her hand on Casey’s bar stool 
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Daily Editor’s Log  Page 1 
 
Date: 11/26/07 Title: And Then Came Lola 
Work Day: 9    
  
Snd 
Rol Set Scene Time Description 
9 Int. Bar 27 :25 Cam A: Steadicam following Casey out of bathroom 

Cam B: Sticks on Danielle into 2S 
9 Int. Bar 24A 1:30 Cam A: Steadicam 

Cam B: Sticks.  Goes into Single on Danielle 
9 Int. Bar 24B 1:17 Cam A: Single on Casey – goes to 2S for “response” 

stuff.  The more intimate parts 
Cam B: Single on Danielle 

9 Int. Bar A65 1:00 On Seri, full scene. 
 
Cam A: Other side of bar, looking around to Seri. 
Cam B: Behind bar, CU on Seri. 

9 Int. Bar A65A 2:10 Shot is just B cam, lowish angle, of Seri looking around.  
Various inserts for various purposes 

9 Int. Bar 51A 2:50 Cam A: 2S handheld 
Cam B: Single handheld on Casey 

9 Int. Bar 51B 1:50 Cam A: Starts on wine glasses down, then up to 
Casey. 
Cam B: Single on Danielle for whole scene 

9 Int. Bar 45/44A :35 POV of Seri looking at Casey and Danielle mingle and 
drink and stuff 

9 Int. Bar 57 :50 3S action of all of 57.  Does not contain the spill 
Cam A: M3S 
Cam B: Shot is CU on Seri, girls pushing into frame on 
both sides 

9 Int. Bar 72 :35 Wine being brought in 
Cam A: CU of Seri holding wine 
Cam B: MCU/CU 

9 Int. Bar 72A :30 Insert of wine bottle 
Cam A: MCU of Seri, we see her pour wine in glasses 
Cam B: M3S, then in on glasses being picked up 

9 Int. Bar 57A 1:45 Picking up after Seri is gone 
1st: Goes to end 
2nd: Just the exit.  Danielle casts glance (from left to 
right) at the DJ.  Done three times 

9 Int. Bar 57B 2:20 Cam A: 2S 
Cam B: Danielle dirty over. 

9 Int. Bar 57C -- Insert of water glass being picked up.  Cam B better for 
this 

9 Int. Bar 25/26 :40 Full scene of Casey 
 
Cam A: CU 
Cam B: MS 

9 Int. Bar B57 :58 Other full scene of Casey 
 
Cam A: MCU 
Cam B: MS 

9 Int. Bar A24 1:00 Added scene.  It’s Casey walking to bathroom, pulling 
camisole out of bag 
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Daily Editor’s Log  Page 1 
 
Date: 11/27/07 Title: And Then Came Lola 
Work Day: 10    
  
Snd 
Rol Set Scene Time Description 
10 Int. Bar 83 2:45 Whole scene.  Master.  From Lola entering. 

 
Cam A: M3S/MCU3S of whole scene 
Cam B: M2S on Lola and Casey, until Lola and 
Danielle talk 

10 Int. Bar 83A -- Lowered both tripods for a different look to it. 
 
Cam A: 3S, then goes to CU of Casey 
Cam B: Lola CU 

10 Int. Bar A81 1:05 Whole scene.  This one is good for entrance. 
 
Cam A: Framed low angle between wine glasses on 
the two of them. 
Cam B: CU2S 

10 Int. Bar A81A 1:07 Reaction shot of Casey for Danielle’s last line. 
 
Cam A: CU2S 
Cam B: CU Casey 

10 Int. Bar A81B -- Unslated inserts (phone and other stuff) 
10 Int. Bar 83B 1:20 Single CU on Danielle.  Framed to right, eyeline is right 

to left. 
 
Cam A only 

10 Int. Bar 83C 1:30 Single of Danielle 
 
Cam A only 

10 Int. Bar 83D :40 Single on Lola.  For confrontation 
 
Cam A only 

10 Int. Bar D57 3:30 Alcove stuff 
 
Cam A: CU Casey 
Cam B: W2S 

10 Int. Bar D57A 3:30 More alcove stuff 
 
Cam A: Stands as W2S 
Cam B: CU Danielle 

10 Int. Bar 83E :40 Lola entering bar 
 
Cam A: Steadicam.  This is the main cam to watch.  
Lola for whole thing. 
Cam B: Random misc stuff of extras 

10 Int. Bar 83F :50 CU of Lola, same action as 83E. 
 
Cam A: CU Lola 
Cam B: CU Lola from left side 
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Daily Editor’s Log  Page 2 
 
Date: 11/27/07 Title: And Then Came Lola 
Work Day: 10    
Snd 
Rol Set Scene Time Description 
10 Int. Bar 40/39 :50 Shot grabs VO of scene 39, then stuff from both 

40/39s, and almost all of 40. 
 
Cam A: Steadicam master from end of bar. 
Cam B: CU from behind bar on Casey, then goes to 
phone for the insert of the phone.  Yay! 

10 Int. Bar 65/64 :25 Whole scene.  Also grabs VO from sc 64. 
 
Cam A: Frontal 2S 
Cam B: From behind bar 2S 

10 Int. Bar 7 :10 CU Casey’s face while she talks on the phone and gets 
hung up on 
 
Cam B only 
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Daily Editor’s Log  Page 1 
 
Date: 11/28/07 Title: And Then Came Lola 
Work Day: 11    
  
Snd 
Rol Set Scene Time Description 
11 Int. Lola’s 

Apartment – Living 
Room 

85 1:20 Lola and Casey coming up the stairway, kissing and 
having conversation, then parting ways where Casey 
walks to mirror and Lola walks to couch. 
 
Cam A: WS, M2S master 
Cam B: CU on the two, then CU on Lola after that 

11 Int. Lola’s 
Apartment – Living 
Room 

85A 1:09 Same actions. 
 
Cam A in same place. 
Cam B is now repositioned to try to get other action 

11 Int. Lola’s 
Apartment – Living 
Room 

85B 2:00 Same stuff up to softa sit, but now cam B trying to grab 
other stuff 

11 Int. Lola’s 
Apartment – Living 
Room 

85C -- Lola and Casey making out 

11 Int. Lola’s 
Apartment – Living 
Room 

85D 2:00 Over Casey’s shoulder at dresser until end of scene 

11 Int. Lola’s 
Apartment – Living 
Room 

85E 1:10 MCU single on Lola 

11 Int. Lola’s 
Apartment – Living 
Room 

85F 1:30 MCU single on Casey 

11 Int. Lola’s 
Apartment – Living 
Room 

85G :40 MCU of Casey for when she puts her phone down and 
walks to Lola 
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Daily Editor’s Log  Page 1 
 
Date: 11/29/07 Title: And Then Came Lola 
Work Day: 12    
  
Snd 
Rol Set Scene Description 
12 Int. Lola’s Apt 85H OTS between Lola and Casey 
12 Int. Lola’s Apt 85J Insert of phone pickup/dropdown 
12 Int. Lola’s Apt 85K MOS insert of all clock stuff 
12 Int. Lola’s Apt 85L Coverage from Casey going to Lola at end table 
12 Int. Lola’s Apt 85M More clock inserts 
12 Int. Lola’s Apt 85N Roaming handheld for more of the scene 
12 Int. Lola’s Apt 85P CU inserts as they fool around 
12 Int. Lola’s Apt 85Q CU Casey’s buttons 
12 Int. Therapist’s 

Office 
22 Danielle singles in interview 

12 Int. Therapist’s 
Office 

52 Danielle in MCU for all of this.  Has some adlibbed lines at the 
end 

12 Int. Therapist’s 
Office 

22A First bunch of stuff with Danielle, new focal length 

12 Int. Therapist’s 
Office 

78 Danielle singles in interview 

12 Int. Therapist’s 
Office 

52A 2S Casey and Danielle interview 

12 Int. Lola’s Apt 1 Lola on couch, Casey at mirror 
12 Int. Lola’s Apt 1A For Lola crossing 
12 Int. Lola’s Apt 1B CU unbuttoning 
12 Int. Lola’s Apt 1C Making out action 
12 Int. Lola’s Apt 1D More making out action 
12 Int. Lola’s Apt 1E CU insert of clock 
12 Int. Therapist’s 

Office 
22B CU Casey interviews 

12 Int. Lola’s Apt 85R CU cell phone text message 
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Daily Editor’s Log  Page 1 
 
Date: 12/1/07 Title: And Then Came Lola 
Work Day: 13    
  
Snd 
Rol Set Scene Time Description 
13 Int. Therapist Office 22C 1:25 Alex single in therapist’s office 
13 Int. Therapist Office 52B 1:40 Alex single in therapist’s office for lines from 52 and 78 

stuff.  And some other added lines 
13 Int. Therapist Office 22D 5:10 Jen single in therapist’s office.  All lines in 22 
13 Int. Therapist Office 52C 4:30 Jen single in therapist’s office for scene 52 
13 Int. Therapist Office 78A 2:35 Jen single in therapist’s office for scene 78, plus saying 

extra lines 
13 Int. Therapist Office 22E 12:36 Single on Lola in therapist’s office for scene 22, then 

adlibbing a bunch of stuff 
13 Int. Therapist Office 52D 8:05 Single on Lola in therapist’s office for scene 52 
13 Int. Therapist Office 78B -- Single on Lola in therapist’s office for scene 78 
13 Int. Therapist Office 22F 2:51 2S on Jen and Lola for therapist stuff 
13 Int. Therapist Office 78C 3:02 2S Jen/Lola in therapist office for 78 
13 Int. Therapist Office 78ins 1:00 CU of Lola squeezing pillow 
13 Int. Therapist Office 22G 7:00 Therapist single on all 
13 Int. Therapist Office 52E -- Therapist  for 52.  Getting her eyeline from both sides 
13 Int. Therapist Office 78D 3:01 Therapist for 78.  Both eyelines again 
13 Int. Therapist Office 78E 3:00 CU reactions from therapist, showing her just looking 

and listening 
13 Int. Darkroom 54 :40 Lola falling into frame, into negatives, looking up 
13 Int. Darkroom 54A 1:00 2S of Lola and Alex, that turns into a 3S of Lola, Alex, 

and Jen, that plays to the end of the scene 
13 Int. Darkroom 54B 1:00 2S on Lola and Jen 
13 Int. Darkroom 54C 1:02 Single on Alex until Jen appears, then it’s a single on 

Jen 
13 Int. Darkroom 54D :37 POV of Candy as she gets up 
13 Int. Darkroom 74 1:36 2S of Jen and Alex making out.  Scene goes through 

74 and 77.  May have been vocally slated as 54 
13 Int. Darkroom 74A 1:45 Inserts of Alex and Jen making out, including: 

  - Leg holding/squeezing 
  - Hands up back 
  - Chest feeling 
  - Shoulder squeezing 

13 Int. Darkroom 74B :40 Reverse on Lola noticing the two making out 
13 Int. Darkroom 54E :20 Reverse of Jen, walking in left to right after seeing Lola 

and Alex in the room 
13 Int. Darkroom 54F :40 POV of Alex’s feet as Lola looks up at her and checks 

her out 
 

Fast Girl Films, LLC



Daily Editor’s Log  Page 1 
 
Date: 12/2/07 Title: And Then Came Lola 
Work Day: 14    
  
Snd 
Rol Set Scene Time Description 
14 Int. Photo Lab 20 :20 Lola running up to door, from the inside, looking out the 

door’s window 
14 Ext. Photo Lab 20A :30 Reverse exterior of 20 
14 Int. Photo Lab 21 2:50 Master of 21. 

 
Cam A: 2S handheld that focuses on Jen. 
Cam B: Tries to get singles on Lola 

14 Int. Photo Lab 23 1:10 Cam A: Shot is 2S of Alex and Jen for most of the 
scene, adds Lola in at the end for a 3S when she asks 
for money. 
Cam B: Trying to get singles of Alex on this take. 

14 Int. Photo Lab 23A 1:05 Cam A: CU 2S Jen/Lola 
Cam B: CU 2S Alex/Jen 

14 Int. Photo Lab 73 :16 Shot is 73/75/76 combined. 
Cam A: WS master 
Cam B: CU Lola 

14 Int. Photo Lab 73A 1:30 Insert of computer mouse in scene 76.  Just cam B 
14 Int. Photo Lab 21A 1:35 Shot is CU Jen on the phone. 

Cam A: CU Jen 
Cam B: Phone/buttons inserts 

14 Int. Photo Lab 21B -- Insert of Lola’s fingers drumming, then fingers being 
stopped by Jen 

14 Int. Photo Lab BS -- Blue screen of computer monitor so that later we can 
added stuff.  The two shots we got are Jen’s right 
shoulder and Lola’s right shoulder 

14 Int. Photo Lab A54 :11 WS Jen Walking in, hearing noise, exiting 
14 Int. Photo Lab A56 :11 Jen walks in, upset 

 
Cam A: CU Jen 
Cam B: WS Jen 

14 Int. Photo Lab 54E-R -- Retakes of scene 54E, which is when Jen peeks 
through darkroom curtains and sees Lola and Alex 

14 Int. Photo Lab A77 1:20 Lola looking down hallway, spots Jen and Alex in 
darkroom, steals folder, steals bike, takes the hell off 

14 Int. Photo Lab 74B-R 1:15 Retakes of scene 74B, which is when Lola peeks 
through darkroom curtains and sees Jen and Alex 

14 Int. Photo Lab A79 -- Shot is into reflector on wall, kind of a security camera 
type shot.  Done twice, possibly three times 

14 Int. Photo Lab A79A -- CU watch insert 
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Daily Editor’s Log  Page 1 
 
Date: 12/3/07 Title: And Then Came Lola 
Work Day: 15    
  
Snd 
Rol Set Scene Description 
15 Int. Car 58 2S Lola and Alex driving 
15 Int. Car 58A Single on Alex 
15 Int. Car 58B Single on Lola 
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Daily Editor’s Log  Page 1 
 
Date: 12/4/07 Title: And Then Came Lola 
Work Day: 16    
  
Snd 
Rol Set Scene Description 
16 Int. Lola House 64pt1 WS looking at Lola’s desk, with door to bedroom in background, 

Lola masturbating 
16 Int. Lola House A65B Starts with her in bedroom getting dressed.  Same action before 

she exits and fully clothed when she gets out 
16 Int. Lola House A65C Whole scene for wine shot 
16 Int. Lola House DILDO 

INSERT 
CU of dildo drop 

16 Int. Lola House 64pt1A CU matching dissolve of her masturbating to match 63 
16 Int. Lola House A65D OTS on pinot noir wine page.  My favorite is the snap zoom 
16 Int. Lola House 3 Check footage 
16 Int. Lola House 3A Master of scene 3 
16 Int. Lola House 3C Insert of hand gripping bed 
16 Int. Lola House 3D Check footage 
16 Int. Lola House 3E Master from the foot of the bed 
16 Int. Lola House 3F Dialog from beginning, again 
16 Int. Lola House 3G All conversations with Casey again 
16 Int. Lola House 3H Insert on orgasm face 
16 Int. Lola House 39A Insert on orgasm face 
16 Int. Lola House 39B Master handheld MS 
16 Int. Lola House 39C CU insert on Lola 
16 Int. Lola House DRESS-

ER 
INSERT 

1 

Dresser stuff.  Grabs wallet, jeans, cell phone 

16 Int. Lola House DRESS-
ER 

INSERT 
2 

Dresser stuff.  Checking self out in mirror 

16 Int. Lola House NS1 Nightstand stuff – check footage 
16 Int. Lola House NS2 Nightstand stuff – check footage 
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FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: SUNDAY, NOV. 25, 2007
FAX: (978) 268-8651 DAY: 8     of     16
Producers: Megan Siler/Ellen Seidler BREAKFAST: 10:15 AM
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 12:15 PM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  6:54 AM       SUNSET: 4:55 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: Robyn Dettman WEATHER:

Assoc. Prod./2ND AD: Suzanne Eisenhut PARTLY CLOUDY/PRECIP 10%
415-816-6658 HI         60     LOW      44

                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*
SET SC. CAST D/N PAGES LOCATION

INT. BAR  4 2, 3 D 1 3/8 LOCATION #1
Casey leaves message on machine and spots Danielle Air Lounge  

492 9th Street, Oakland, CA 94606
INT. BAR  5 2, 3, 4 D 1 1/8 between Washington/Broadway
Seri gives Lola the scoop on Casey and Danielle

INT. BAR  7 2,3 D 2/8
Casey smiles like it's all okay

INT. BAR  8 2,3 D 5/8
Casey tells Danielle Lola is running late CREW PARKING

INT. BAR 24 2, 3 D 1  1/8 BART:  12TH STREET STATION
Casey has shed her outer shirt @ 12TH/Broadway

4 blocks away/shooting times
INT. BAR 27 2, 3, 4 D 1/8 okay for Bart travel
Casey returns to Danielle and asks for another round

PARKING NEARBY
INT. BAR 40/39 2, 3, 4 D 5/8 Sunday okay for all parking
Casey greets Danielle as Seri watches In front of bar: 2 hour limit

Pay parking $1.25 per hour

PARKING LOTS
Broadway (8th) $9 per day

Webster (10th/11th) $7 per day
Webster(12th and 13th) $8 per day

WELCOME BACK EVERYONE!!!!!!

CATERING PARKING
BREAKFAST: Location #1

4 7/8 LUNCH: LOCATION # 3:30 PM
# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS

2 Jill Bennett Casey W 10:45 AM 11:15 AM Picked up at Lobby: Suzanne
3 Cathy DeBuono Danielle W 9:45AM 10:15AM Picked up Lobby: Robyn
4 Linda Ignazi Seri W 10:45AM 11:45AM

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:  FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:Robyn Dettman                             2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

9:30AM
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No. Item NAME No. Item NAME
PRODUCTION ART DEPT.
1 Director Megan/Ellen 1 Production Design Kristian Hansen 510.541.7406
1 1st A.D. Robyn Dettman
1 2nd A.D. Suzanne Eisenhut
1 2nd 2nd A.D Jusztina Traum 202.494.2783
1 Script Supervisor Joshua Knoles 415.810.9481
1 Production Asst. James Gowdey818.261.8651        9:30AM
1 Production Asst. Kyle Parker 661.809.1259

WARDBROBE
1 Costume Designer Eileen Agas 925.698.8343

MAKE-UP / HAIR
CAMERA 1 Key Makeup/hair Aurora Bergere 415.350.0284
1 D.P. Jennifer Derbin 415.385.5589 1 Makeup/Hair Asst. Kimberly A.Miller 415.846.8731
1 1st. A.C. Fabienne Meunnissier510.388.6767

1 2nd A.C. Jason Boyce 415.254.2728
1 Still Photographer Sophia Wallace 646.546.9454 SOUND
SET LIGHTING/GRIP 1 Sound Mixer/Recordist Winter 510.325.1029
1 Gaffer Dan Schmeltzer 323.369.6649 1 Boom Operator Ben Greenwood
1 Key Grip David Brunsman 818.983.9901
1 Best Boy Noal Flippo 614.352.6797 SET OPERATIONS

1 Line Producer/UPM Ehren Koepf            O/C
818-261-8651

ADDITIONAL crew info LOCATIONS
1 Catering See front sheet Oakland
1 Legal/Insurance Factory in Motion
1 Payroll Talent Fund (Henri)
1 SAG REP Fatna Sallak Williams LODGING
1 Video Tech Daniel Maffei 949-939-7959 1 A. SUMNER ROADWAY INN

2 J. BENNETT ROADWAY INN
3 C. DEBUONO ROADWAY INN
4 C. TOLENTINO ROADWAY INN
CATERING
1 Craft Service In van
1 Cast/Crew Lunch 3:30PM

ADVANCE for Mon. Nov 26, 2007
65a INT. BAR
83 INT. BAR
72 INT. BAR
A81 INT. BAR
65/66 INT. BAR

DATE: SUNDAY NOV. 25,  2007DAY:   8 OF 16And Then Came Lola - CALL SHEET BACK

CALL TIME CALL TIME

10:00AM

9:30AM

OFF

415.391.7510

10:00AM

9:45AM

6507265677/115

10:30AM
10:30AM

310.464.1740

9:30AM

6767 OFF
10:30AM

9:30AM

10:00AM

9:30AM
9:30AM

9:45 AM pu
9:30AM

9:30AM

11:00AM

9:30AM

Fast Girl Films, LLC



FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: MONDAY, NOV. 26, 2007
FAX: (978) 268-8651 DAY: 9     of     16
Producers: Megan Siler/Ellen Seidler BREAKFAST: 8:45 AM
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 11:00 AM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  6:54 AM       SUNSET: 4:55 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: Robyn Dettman WEATHER:

Assoc. Prod./2ND AD: Suzanne Eisenhut PARTLY CLOUDY/PRECIP 10%
415-816-6658 HI         60     LOW      44

                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*
SET SC. CAST D/N PAGES LOCATION

INT. BAR  65a 4 D 1./8 LOCATION #1
Seri agrees to favor of wine Air Lounge  

492 9th Street, Oakland, CA 94606
INT. BAR  64/65 2, 3, 4 D 1/8 between Washington/Broadway
Seri calls Lola; Danielle and Casey flirt

INT. BAR  83 1,2,3,4 D 3 1/8
Lola gets the gal

INT. BAR  72 2,3,4 D 5/8
Casey and Danielle enjoy Lola's wine CREW PARKING

INT. BAR A81 2, 3 D 7/8 BART:  12TH STREET STATION
Casey and Danielle sort through brochures @ 12TH/Broadway

4 blocks away/shooting times
INT. BAR 65/64 2, 3, D 2/8 okay for Bart travel
Casey returns to Danielle and asks for another round

PARKING NEARBY
Sunday okay for all parking
In front of bar: 2 hour limit
Pay parking $1.25 per hour

PARKING LOTS
Broadway (8th) $9 per day

Webster (10th/11th) $7 per day
Webster(12th and 13th) $8 per day

MUST PRESENT RECEIPTS 
TO BE REIMBURSED

WELCOME BACK EVERYONE!!!!!!

CATERING PARKING
BREAKFAST: Location #1

5 2/8 LUNCH: LOCATION # 3:00 PM
# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS

1 Ashleigh Sumner Lola W 9:15 AM 9:30 AM Picked up at Lobby: Suzanne
2 Jill Bennett Casey W 10:15 AM 10:30 AM Picked up at Lobby: Suzanne
3 Cathy DeBuono Danielle W 9:45AM 10:00AM Picked up Lobby: Suzanne
4 Linda Ignazi Seri W 9:00AM 9:30AM

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:  8:15 PM Tail Lights FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:Robyn Dettman                             2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

9:00AM

Fast Girl Films, LLC



No. Item NAME No. Item NAME
PRODUCTION ART DEPT.
1 Director Megan/Ellen 1 Production Design Kristian Hansen 510.541.7406
1 1st A.D. Robyn Dettman
1 2nd A.D. Suzanne Eisenhut
1 2nd 2nd A.D Jusztina Traum 202.494.2783
1 Script Supervisor Joshua Knoles 415.810.9481
1 Coordinator Ehren Koeph 818.261.8651
1 Production Asst. James Gowdey818.261.8651
1 Production Asst. Kyle Parker 661.809.1259

WARDBROBE
1 Costume Designer Eileen Agas 925.698.8343

MAKE-UP / HAIR
CAMERA 1 Key Makeup/hair Aurora Bergere 415.350.0284
1 D.P. Jennifer Derbin 415.385.5589 1 Makeup/Hair Asst. Kimberly A.Miller 415.846.8731
1 1st. A.C. Fabienne Meunnissier510.388.6767

1 2nd A.C. Jason Boyce 415.254.2728
1 Still Photographer Sophia Wallace 646.546.9454 SOUND
SET LIGHTING/GRIP 1 Sound Mixer/Recordist Michael Paez 
1 Gaffer Dan Schmeltzer 323.369.6649 1 Boom Operator Ben Greenwood
1 Key Grip David Brunsman 818.983.9901
1 Best Boy Noal Flippo 614.352.6797 SET OPERATIONS

1 Line Producer/UPM Ehren Koepf            O/C

ADDITIONAL crew info LOCATIONS
1 Catering See front sheet Oakland
1 Legal/Insurance Factory in Motion
1 Payroll Talent Fund (Henri)
1 SAG REP Fatna Sallak Williams LODGING
1 Video Tech Daniel Maffei 949-939-7959 1 A. SUMNER ROADWAY INN

2 J. BENNETT ROADWAY INN
3 C. DEBUONO ROADWAY INN
4 C. TOLENTINO ROADWAY INN
CATERING
1 Craft Service In van
1 Cast/Crew Lunch 3:00PM

ADVANCE for Tues. Nov 2, 2007
51 INT. BAR
57 INT. BAR
D57 INT. BAR
25/26 INT. BAR
B57 INT. BAR

9:00AM
9:00AM

9:00 AM pu
9:00AM

9:00AM

10:30AM

9:00AM

9:00AM

OC

9:00AM

9:00AM

415.391.7510

9:30AM

9:00AM

6507265677/115

10:00AM
10:00AM

310.464.1740

9:00AM

6767 OFF

9:00AM

DATE: SUNDAY NOV. 25,  2007DAY:   9 OF 16And Then Came Lola - CALL SHEET BACK

CALL TIME CALL TIME

9:00AM

9:00AM

9:00AM

Fast Girl Films, LLC



FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: TUESDAT, NOV. 27, 2007
FAX: (978) 268-8651 DAY: 10     of     16
Producers: Megan Siler/Ellen Seidler BREAKFAST: 9:45 AM
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 12:00 PM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  6:54 AM       SUNSET: 4:55 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: Robyn Dettman WEATHER:

Assoc. Prod./2ND AD: Suzanne Eisenhut PARTLY CLOUDY/PRECIP 10%
415-816-6658 HI         60     LOW      41

                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*
SET SC. CAST D/N PAGES LOCATION

INT. BAR LOCATION #1
Casay notices Seri's stare 40 3 D 1/8 Air Lounge  

492 9th Street, Oakland, CA 94606
INT. BAR 65/64 2, 3, D 2/8 between Washington/Broadway
Casey returns to Danielle and asks for another round

INT. BAR A81 2, 3 D 7/8
Casey and Danielle sort through brochures

INT. BAR  83 1,2,3,4 D 3 1/8
Lola gets the gal CREW PARKING

INT. BAR D BART:  12TH STREET STATION
Various insert shots @ 12TH/Broadway

4 blocks away/shooting times
okay for Bart travel

PARKING NEARBY
Sunday okay for all parking
In front of bar: 2 hour limit
Pay parking $1.25 per hour

PARKING LOTS
Broadway (8th) $9 per day

Webster (10th/11th) $7 per day
Webster(12th and 13th) $8 per day

MUST PRESENT RECEIPTS 
TO BE REIMBURSED

WELCOME BACK EVERYONE!!!!!!

CATERING PARKING
BREAKFAST: Location #1 9:45 AM

4 3/8 LUNCH: LOCATION #1  4:00 PM
# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS

1 Ashleigh Sumner Lola W 8:00 AM 8:15 AM  Megan's Picked up at Lobby: Suzanne
2 Jill Bennett Casey W 10:00 AM 10:15 AM Bar Picked up at Lobby: Suzanne
3 Cathy DeBuono Danielle W 9:00AM 9:15AM Megan's Picked up Lobby: Suzanne
4 Linda Ignazi Seri W 9:30AM 1:00PM

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:  8:15 PM Tail Lights FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:Robyn Dettman                             2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

9:45AM

Fast Girl Films, LLC



No. Item NAME No. Item NAME
PRODUCTION ART DEPT.
1 Director Megan/Ellen 1 Production Design Kristian Hansen 510.541.7406
1 1st A.D. Robyn Dettman
1 2nd A.D. Suzanne Eisenhut
1 2nd 2nd A.D Jusztina Traum 202.494.2783
1 Script Supervisor Joshua Knoles 415.810.9481
1 Coordinator Ehren Koepf  818.261.8651
1 Production Asst. James Gowdey818.261.8651
1 Production Asst. Kyle Parker 661.809.1259

WARDBROBE
1 Costume Designer Eileen Agas 925.698.8343

MAKE-UP / HAIR
CAMERA 1 Key Makeup/hair Aurora Bergere 415.350.0284
1 D.P. Jennifer Derbin 415.385.5589 1 Makeup/Hair Asst. Kimberly A.Miller 415.846.8731
1 1st. A.C. Fabienne Meunnissier510.388.6767 1 Makeup/Hair Asst. Mark Tarasco            8:00 AM
1 2nd A.C. Jason Boyce 415.254.2728 415-240-8641           Megan's
1 Still Photographer Sophia Wallace 646.546.9454 SOUND
SET LIGHTING/GRIP 1 Sound Mixer/Recordist Winter  510-325-1029 
1 Gaffer Dan Schmeltzer 323.369.6649 1 Boom Operator Ben Greenwood
1 Key Grip David Brunsman 818.983.9901
1 Best Boy Noal Flippo 614.352.6797 SET OPERATIONS

1 Line Producer/UPM Ehren Koepf            O/C
818-261-8651

ADDITIONAL crew info LOCATIONS
1 Catering Koeph's Catering See front sheet Oakland
1 Legal/Insurance Factory in Motion
1 Payroll Talent Fund (Henri)
1 SAG REP Fatna Sallak Williams LODGING
1 Video Tech Daniel Maffei 949-939-7959 1 A. SUMNER ROADWAY INN

2 J. BENNETT ROADWAY INN
3 C. DEBUONO ROADWAY INN
4 C. TOLENTINO ROADWAY INN
CATERING
1 Craft Service In van
1 Cast/Crew Lunch 4:00PM

ADVANCE for Wed. Nov 28, 2007
51 INT. BAR
57 INT. BAR
D57 INT. BAR
25/26 INT. BAR
B57 INT. BAR

9:45AM
8:00AM

8:00 AM pu
9:45AM

9:45AM

9:45AM

9:45AM

9:45AM

OC

9:45AM

9:45AM

415.391.7510

9:45AM

OFF

6507265677/115

9:45AM
9:45AM

310.464.1740
818-261-8651

9:45AM

           OFF

9:45AM

DATE: TUESDAT NOV. 27,  2007DAY:   10 OF 16And Then Came Lola - CALL SHEET BACK

CALL TIME CALL TIME

9:45AM

9:45AM

OFF

Fast Girl Films, LLC



FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: Wednesday November 28, 2007
FAX: (978) 268-8651 DAY: 11     of     16
Producers: Megan Siler/Ellen Seidler BREAKFAST: 11:15AM
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 1:30PM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  7:03 AM       SUNSET: 4:51 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: Robyn Dettman WEATHER:

Assoc. Prod./2ND AD: Suzanne Eisenhut SUNNY & CLEAR/PRECIP 10%
415-816-6658 HI         65     LOW      46

                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*
SET SC. CAST D/N PAGES LOCATION

INT. LOLA'S APT.
Lola and Casay make up 1 1,2 N 1 5/8

INT. THERAPIST'S OFFICE Various 2 D 7/8
Series:  Scenes 52, 22b, 78b - Casey singles therapist LOCATION #2

MEGAN'S HOUSE/LOLA'S APT.  
INT. LOLA'S APT. 85 1,2 N 2 1/8 2021 Essex Street, Berkeley, CA 94703
Lola and Casey start to finish where they left off between Shattuck/Adeline

  
Directions to location from:
ASHBY BART STATION:
TAKE THE EAST WALKWAY EXIT. DOWN 
WOOLSEY. MAKE A LEFT ON TREMONT
DOWN TO ESSEX. MAKE A RIGHT.
LOCATION IS ON LEFT HAND SIDE OF 
STREET. BIG YELLOW HOUSE. ENTER
THROUGH SIDE GATE ONLY. GO

TO BACK OF HOUSE.
CREW PARKING

BART:  ASHBY STATION
@ Woolsey/Adeline

1 block away/shooting times
okay for Bart travel

PARKING NEARBY
Sunday okay for all parking

Streets: 2 hour limit
Parking passes: See Megan 

MUST PRESENT RECEIPTS 
TO BE REIMBURSED

CATERING PARKING
BREAKFAST: Location #1 11:15AM

4 5/8 LUNCH: LOCATION #2  5:00 PM
# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS

1 Ashleigh Sumner Lola W 10:45AM 11:00 AM  Picked up at Lobby: Jusztina
2 Jill Bennett Casey W 12:00PM 12:15PM Picked up at Lobby: Jusztina
3 Cathy DeBuono Danielle H HOLD HOLD

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:  8:15 PM Tail Lights FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:Robyn Dettman                             2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

11:00 AM

Fast Girl Films, LLC



No. Item NAME No. Item NAME
PRODUCTION ART DEPT.
1 Director Megan/Ellen 1 Production Design Kristian Hansen 510.541.7406
1 1st A.D. Robyn Dettman 1 Art Dept. Assist. Melody Tolentino
1 2nd A.D. Suzanne Eisenhut 510-910-4400
1 2nd 2nd A.D Jusztina Traum 202.494.2783
1 Script Supervisor Joshua Knoles 415.810.9481
1 Production Asst. James Gowdey818.261.8651            11:00AM
1 Production Asst. Kyle Parker 661.809.1259

WARDBROBE
1 Costume Designer Eileen Agas 925.698.8343

MAKE-UP / HAIR
CAMERA 1 Key Makeup/hair Aurora Bergere 415.350.0284
1 D.P. Jennifer Derbin 415.385.5589 1 Makeup/Hair Asst. Kimberly A.Miller 415.846.8731
1 1st. A.C. Fabienne Meunnissier510.388.6767 1 Makeup/Hair Asst. Marc Tarasco            OFF
1 2nd A.C. Jason Boyce 415.254.2728
1 Still Photographer Sophia Wallace 646.546.9454 SOUND
SET LIGHTING/GRIP 1 Sound Mixer/Recordist Winter  510-325-1029 
1 Gaffer Dan Schmeltzer 323.369.6649 1 Boom Operator Ben Greenwood
1 Key Grip David Brunsman 818.983.9901
1 Best Boy Noah Flippo 614.352.6797 SET OPERATIONS

1 Line Producer/UPM Ehren Koepf            O/C
818-261-8651

ADDITIONAL crew info LOCATIONS
1 Catering Koepf's Catering See front sheet Oakland
1 Legal/Insurance Factory in Motion
1 Payroll Talent Fund (Henri)
1 SAG REP Fatna Sallak Williams LODGING
1 Video Tech Daniel Maffei 949-939-7959 1 A. SUMNER ROADWAY INN

2 J. BENNETT ROADWAY INN
3 C. DEBUONO ROADWAY INN
4 C. TOLENTINO ROADWAY INN
CATERING
1 Craft Service In van
1 Cast/Crew Lunch 5:00PM

ADVANCE for Thurs. Nov 29, 2007 h
2 INT. LOLA'S BEDROOM
57 INT. THERAPIST'S OFFICE:  Scenes 52, 22b, 78b - Danielle singles/Casey & Danielle 2 shot 
86 INT. LOLA'S  BEDROOM
37 INT LOLA'S BEDROOM
38 INT. LOLA'S BEDROOM

10:45AM

11:00AM

9:30AM
9:30AM
10:45AM
8:30 AM

OFF

11:00AM

11:00AM

11:00AM

12:00PM

10:45AM

6507265677/115

12:00PM
12:00PM

310.464.1740
818-261-8651

11:00AM

        11:00AM

9:00AM

415.391.7510

DATE: WEDNESDAY NOV. 28,  2007DAY:   11 OF 16And Then Came Lola - CALL SHEET BACK

CALL TIME CALL TIME

9:00AM

11:00AM

OFF

Fast Girl Films, LLC



FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: Thursday, November 29, 2007
FAX: (978) 268-8651 DAY: 12    of     16
Producers: Megan Siler/Ellen Seidler BREAKFAST: 10:15 AM
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 12:00 PM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  7:03 AM       SUNSET: 4:51 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: Robyn Dettman WEATHER:

Assoc. Prod./2ND AD: Suzanne Eisenhut SUNNY & CLEAR/PRECIP 10%
415-816-6658 HI         65     LOW      46

                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*
SET SC. CAST D/N PAGES LOCATION

INT. LOLA'S APARTMENT 1, 85 1, 2 N 1
Continuation of yesterday's scenes

INT. THERAPIST'S OFFICE var 3 D 7/8
Series: Danielle singles (scene: 22b, 78b) LOCATION #2

MEGAN'S HOUSE/LOLA'S APT.  
INT. THERAPIST'S OFFICE 52 2, 3 D 7/8 2021 Essex Street, Berkeley, CA 94703
Casey and Danielle talk in therapist office between Shattuck/Adeline

INT. LOLA'S BEDROOM 37 2, 3 N 1/8
2 women backlit by street lamp press up against glass Directions to location from:

ASHBY BART STATION:
INT. LOLA'S BEDROOM 38 1, 2, 3 N 3/8 TAKE THE EAST WALKWAY EXIT. DOWN 
2 women in bed making love WOOLSEY. MAKE A LEFT ON TREMONT

DOWN TO ESSEX. MAKE A RIGHT.
LOCATION IS ON LEFT HAND SIDE OF 
STREET. BIG YELLOW HOUSE. ENTER
THROUGH SIDE GATE ONLY. GO

TO BACK OF HOUSE.
CREW PARKING

BART:  ASHBY STATION
@ Woolsey/Adeline

1 block away/shooting times
okay for Bart travel

PARKING NEARBY
Sunday okay for all parking

Streets: 2 hour limit
Parking passes: See Megan 

MUST PRESENT RECEIPTS 
TO BE REIMBURSED

Make sure to scratch the date on the 
Parking Passes….very important!!!.

Please read all the instructions on pass…. CATERING PARKING
BREAKFAST: Location #1 10:15AM

2 2/8 LUNCH: LOCATION #2  4:00 PM
# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS
1 Ashleigh Sumner Lola W 10:30AM 10:45 AM  Picked up at Lobby: Suzanne
2 Jill Bennett Casey W 10:30AM 10:45AM Picked up at Lobby: Suzanne
3 Cathy DeBuono Danielle W 11:30 AM 11:45AM Picked up at Lobby: Suzanne

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:  FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:Robyn Dettman                             2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

10:00 AM

Fast Girl Films, LLC



AND THEN CAME LOLA
Fast Girl Films, LLC

2021 Essex St. Berkeley, CA 94703
510 548-2086

OAKLAND UNIT

WRITER/PRODUCER/DIRECTOR
Megan Siler

WRITER/PRODUCER/DIRECTOR
Ellen Seidler

LINE PRODUCER/UPM
Ehren Koepf

PRODUCTION

FIRST ASSISTANT DIRECTOR
Robyn Dettman

SECOND ASSISTANT DIRECTOR
Suzanne Eisenhut

SECOND 2ND AD
Jusztina Traum 

SCRIPT SUPERVISOR

Fast Girl Films, LLC



Joshua Knoles

PRODUCTION ASST.
James Gowdey

PRODUCTION ASST.
Kyle Parker

CAMERA
DIRECTOR OF PHOTOGRAPHY
Jennifer Derbin

AC
Fabienne Meunissier
(11/28-12/5)

SECOND AC
Jason Boyce
(11/25-11/27)

STILL PHOTO
Sophia Wallace

LIGHTING/ELECTRIC

GAFFER
Dan Schmeltzer

KEY GRIP
David Brunsman

GRIP
Noah Flippo

ART DEPT.
PRODUCTION DESIGN
Kristian Hansen 

Fast Girl Films, LLC



WARDROBE
COSTUME DESIGN
Eileen Agas

HAIR / MAKE-UP
HAIR & M/U ARTIST
Aurora Bergere

HAIR & M/U ASST.
Mark Tarasco

HAIR & M/U ASST.
Kimberley Anne Miller 

SOUND
SOUND MIXER
Winter

BOOM OPERATOR
Ben Greenwood

POST PRODUCTION
VIDEO TECH.
Daniel Maffei

INSURANCE
GENERAL PRODUCTION INS.
Factory In Motion
Mike

Fast Girl Films, LLC



PAYROLL
Talent Fund
Henri      

SAG REP
Fatna Sallak Williams

HOTELS
Roadway Inn

LOCATIONS

PHOTO LAB

BAR
AIR Lounge

LOLA'S APARTMENT
Megan Siler's house

Fast Girl Films, LLC



AND THEN CAME LOLA
Fast Girl Films, LLC

2021 Essex St. Berkeley, CA 94703
510 548-2086

OAKLAND UNIT

2021 Essex St. Berkeley, CA 94703
mhsflick@comcast.net
c. 510 220-2086  
h. 510 548-2086

7746 Stockton Avenue 
El Cerrito, CA.  94530 
h. 510 524-4650
c. 510 517-4650 
eseidler@mac.com

P.O. Box 2033
South San Francisco, CA 94083
O: (415) 871-5333
C: (818) 261-8651
F: (978) 268-8651
ekoepf@aol.com

PRODUCTION

415 672 8362 
rrdett@sbcglobal.net

415 816 6658
f 415-358-4674
seisenhut@rcn.com
4150 17th Street, No. 4
San Francisco, CA 94114

202-494-2783
j_traum@yahoo.com

Fast Girl Films, LLC



(415) 810-9481
josh@joshuaknoles.com

415.948.1537
jgowdey@gmail.com

661.809.1259
kyle.j.parker@gmail.com

415.385.5589
pvfilm@gmail.com

510.388.6767
Fabienne.meunissier@gmail.com

jb@jasonboyce.com
415.254.2728

646-546-9454
sophia@sophiawallace.com
www.sophiawallace.com

LIGHTING/ELECTRIC

Dan@travellerfilm.com
323.369.6649
www.travellerfilm.com

18105 Sundowner Way #980
Santa Clarita, CA 91387
daveman5150@yahoo.com
818.983.9901

614-352-6797
westley82@gmail.com

ART DEPT.

threeballfilms@gmail.com

Fast Girl Films, LLC



510.541.7406
1434 34th Ave.   
Oakland, CA 94601 

WARDROBE

(925) 698-8343
eileenagas@mac.com

HAIR / MAKE-UP

415.350.0284
aurora@aurorabergere.com
www.aurorabergere.com

415.240.2641
makeupmark@hotmail.com

415-846-8731 
cherokeekim6@hotmail.com

510.325.1029
winter@embstudios.com

20818 5th Street East
Sonoma, CA 95476
707-481-9055
ben@creativedestiny.com

POST PRODUCTION

949.939.7959
danmaffei@gmail.com

INSURANCE

8721 Santa Monica Blvd. Suite #521
Los Angeles, CA 90069
o. 310.464.1740
c. 310.488.6275
f  310.360.7549
p 800.204.4852
theabcoffilm@aol.com

Fast Girl Films, LLC



P.O. Box 188
Half Moon Bay, CA 94019
o 650.726.5677
f 650. 726.5694

415 391 7510
fsallak@AFTRA.com

1461 University Ave (formerly Berkeley Travel Inn)
Berkeley, CA 94702
Phone: (510) 848-3840 
Fax: (510) 848-3846       
Email: gm.CA996@choicehotels.com 

LOCATIONS

2235 Fifth St. (cross St. Bancroft)
Berkeley, CA 94710
510.644.0210
Owner: Andrea - cell: 510.219.2896

492 9th St.
Oakland, CA 94605
Gairy Jacques -- 510.750.4301
gairy@airoakland.com
Licensor Designee: Bill Harris

2021 Essex St.
Berkeley, CA 94703
h. 510.548.2086
c. 510.220.2086

Fast Girl Films, LLC



FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: Saturday, December 1, 2007
FAX: (978) 268-8651 DAY: 13    of     16
Producers: Megan Siler/Ellen Seidler BREAKFAST: 9:45 AM
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 11:30 AM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  7:03 AM       SUNSET: 4:51 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: Pete Paduano WEATHER:

Asso. Prod/2ND AD: Suzanne Eisenhut MOSTLY SUNNY/PRECIP 10%
415-816-6658 HI         55     LOW      43

                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*
SET SC. CAST D/N PAGES LOCATION

LOCATION #2
LOCATION #2

INT. THERAPIST'S OFFICE MEGAN'S HOUSE/LOLA'S APT.  
Alex talks about trust 78c 7 D 2021 Essex Street, Berkeley, CA 94703
INT. THERAPIST'S OFFICE between Shattuck/Adeline
Alex's lines in therapist;s office 52c 7 D 1/8
INT. THERAPIST'S OFFICE LOCATION #3
Therapist asks about trust 78a 8 D 1/8 PHOTOLAB  
INT. THERAPIST'S OFFICE 2235 5th Street, Berkeley, CA 94710
Therapist side of conversation 22a 8 D 1/8 between Bancroft/Channing
INT. THERAPIST'S OFFICE
Jen's lines in office 52a 6 D 3/8
INT. THERAPIST'S OFFICE  
Lola and Jen talk about trust 78 1, 6 D 3/8
INT. THERAPIST'S OFFICE
Lola and Jen try and work it out 22 1, 6, 8 D 6/8

COMPANY MOVE TO LOCATION #3

PHOTO LAB - EXT
Jen's POV of Lola getting into Alex's car A56 1, 7 D 1/8
PHOTO LAB - EXT CREW PARKING LOCATION # 2
Lola sees it's 6:35 and pounds on door 20 1 D 1/8 BART:  ASHBY STATION
PHOTO LAB - EXT @ Woolsey/Adeline
Lola finds the Photo lab closed but remembers code 71 1 D 1/8 1 block away/shooting times
PHOTO LAB - DARKROOM okay for Bart travel
Lola grabs envelope and goes followed by Alex 55 1,  6, 7 D 6/8 CREW PARKING LOCATION # 2 & 3
PHOTO LAB - DARKROOM PARKING NEARBY
Jen hears something from out front 74 6, 7 D 2/8 Streets: 2 hour limit
PHOTO LAB - DARKROOM Parking passes Loc #1: See Megan 
Jen hears Lola but can't stop loving Alex 77 6, 7 D 6/8  
PHOTO LAB - DARKROOM
Lola meets Alex and her unbuttoned blouse 54 1, 7 4/8

CATERING PARKING
BREAKFAST: Location #1 10:00AM

LUNCH: LOCATION #2  3:30 PM
4 4/8

# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS

1 Ashleigh Sumner Lola W 9:30 AM 9:45 AM  Picked up at Lobby: Suzanne
7 Candy Tolentino Alex W 8:30 AM 8:45 AM Picked up at Lobby: Kyle
6 Jessica Graham Jen W 9:30 AM 9:45 AM Picked up at Lobby:  Kyle
8 Lisa Dewey Therapist W 8:45 AM 8:45 AM Report to set: Location #2

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:  2005 BMW 530i FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:   Pete Paduano                          2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

9:30 AM

Fast Girl Films, LLC



No. Item NAME No. Item NAME
PRODUCTION ART DEPT.
1 Director Megan/Ellen 1 Production Design Kristian Hansen 510.541.7406
1 1st A.D. Pete Paduano 1 Art Dept. Assist. Melody Tolentino
1 2nd A.D. Suzanne Eisenhut 510-910-4400
1 2nd 2nd A.D Jusztina Traum 202.494.2783
1 Script Supervisor Joshua Knoles 415.810.9481
1 Production Asst. James Gowdey818.261.8651
1 Production Asst. Kyle Parker 661.809.1259

WARDBROBE
1 Costume Designer Eileen Agas 925.698.8343

MAKE-UP / HAIR
CAMERA 1 Key Makeup/hair Aurora Bergere 415.350.0284
1 D.P. Jennifer Derbin 415.385.5589 1 Makeup/Hair Asst. Kimberly A.Miller 415.846.8731
1 1st. A.C. Fabienne Meunnissier510.388.6767 1 Makeup/Hair Asst. Marc Tarasco
1 2nd A.C. Jason Boyce 415.254.2728
1 Still Photographer Sophia Wallace 646.546.9454 SOUND
SET LIGHTING/GRIP 1 Sound Mixer/Recordist Winter  510-325-1029 
1 Gaffer Dan Schmeltzer 323.369.6649 1 Boom Operator Ben Greenwood
1 Key Grip David Brunsman 818.983.9901
1 Best Boy Noah Flippo 614.352.6797 SET OPERATIONS

1 Line Producer/UPM Ehren Koepf            O/C
818-261-8651

ADDITIONAL crew info LOCATIONS
1 Catering Koepf's Catering See front sheet Oakland
1 Legal/Insurance Factory in Motion
1 Payroll Talent Fund (Henri)
1 SAG REP Fatna Sallak Williams LODGING
1 Video Tech Daniel Maffei 949-939-7959 1 A. SUMNER ROADWAY INN

4 C. TOLENTINO ROADWAY INN
5 J. GRAHAM ROADWAY INN

CATERING
1 Craft Service
1 Cast/Crew Lunch 3:30 PM

ADVANCE for Sunday, Dec. 2, 2007
54a INT. PHOTOLAB
56 INT. PHOTOLAB
79 INT. PHOTOLAB
53 INT. PHOTOLAB
73 INT. PHOTOLAB
75 INT. PHOTOLAB
76 INT. PHOTOLAB
21 INT. PHOTOLAB
23 INT. PHOTOLAB
A76 INT. PHOTOLAB
A77 INT. PHOTOLAB
A78 INT. PHOTOLAB
A79 INT. PHOTOLAB

9:30 AM

9:30 AM

9:30 AM

9:30 AM
9:30 AM

9:30 AM PU
9:30 AM

9:30 AM

9:30 AM

8:30 AM PU

9:30 AM

9:30 AM

9:00 AM

8:30 AM

415.391.7510
6507265677/115

310.464.1740
818-261-8651

9:30 AM

DATE: SATURDAY, DEC. 1,  2007DAY:   13 OF 16And Then Came Lola - CALL SHEET BACK

CALL TIME CALL TIME

Rpt. Photolab

9:30 AM

OFF
8:30 AM

9:30 AM
9:30 AM

Rpt. Photolab

Fast Girl Films, LLC



FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: Sunday, December 2, 2007
FAX: (978) 268-8651 DAY: 14    of     16
Producers: Megan Siler/Ellen Seidler BREAKFAST: 10:00 AM
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 11:30 AM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  7:05 AM       SUNSET: 4:50 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: Pete Paduano WEATHER:

Asso. Prod/2ND AD: Suzanne Eisenhut PARTLY CLOUDY/ PM SHOWERS  (PRECIP 30%)
Ehren 818-261-8651 HI         55     LOW      43
Pete 203-512-8200
Suzanne 415-816-6658                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*

SET SC. CAST D/N PAGES LOCATION

PHOTO LAB - INT LOCATION #3
Lola stung, turns away 79 1 D 1/8 PHOTOLAB  
PHOTO LAB - INT 2235 5th Street, Berkeley, CA 94710
Lola looks desperately for Jen 53 1 D 1/8 between Bancroft/Channing
PHOTO LAB - iNT
Lola looks for Jen 73 1 D 2/8
PHOTO LAB - INT
Lola sees computer screen 75 1 D 1/8
PHOTO LAB - INT
Lola sees Hot List and hears sighs from other room 76 1 D 3/8
PHOTO LAB - INT
Lola asks Jen for prints 21 1,6 D 2 4/8  
PHOTO LAB - iNT
Enter Alex with envelope 23 1,6,7 D 7/8
PHOTO LAB - iNT
Lola seen Jen and Alex entwined A77/78 1,6,7 D 1/8
PHOTO LAB - INT
Lola finds envelope and takes old mountain bike A79 1 D 2/8
PHOTO LAB - INT
Lola finds old mountain bike on way to signs and moans A76 1 D 2/8
PHOTO LAB - INT
Jen walks in with an empty deposit bag 54a 6 D 1/8
Jen walks in and hears voices from back room 54a 6 D 1/8
PHOTO LAB - INT
Jen watches Lola and Alex: deletes Alex from Match.com 56 6 D 2/8

LOCATION #3

BREAKFAST: 10:00AM
LUNCH:  3:30 PM

5 4/8
# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS

1 Ashleigh Sumner Lola W 9:30 AM 9:45 AM  Picked up at Lobby: Suzanne
6 Jessica Graham Jen W 10:30 AM 10:45 AM Picked up at Lobby:  Suzanne
7 Candy Tolentino Alex W 11:30 AM 11:45 AM Picked up at Lobby: Suzanne

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:  FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:   Pete Paduano                          2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

9:30 AM

Fast Girl Films, LLC



No. Item NAME No. Item NAME
PRODUCTION ART DEPT.
1 Director Megan/Ellen 1 Production Design Kristian Hansen 510.541.7406
1 1st A.D. Pete Paduano 1 Art Dept. Assist. Melody Tolentino
1 2nd A.D. Suzanne Eisenhut 510-910-4400
1 2nd 2nd A.D Jusztina Traum 202.494.2783
1 Script Supervisor Joshua Knoles 415.810.9481
1 Production Asst. James Gowdey818.261.8651
1 Production Asst. Kyle Parker 661.809.1259

WARDBROBE
1 Costume Designer Eileen Agas 925.698.8343

MAKE-UP / HAIR
CAMERA 1 Key Makeup/hair Aurora Bergere 415.350.0284
1 D.P. Jennifer Derbin 415.385.5589 1 Makeup/Hair Asst. Kimberly A.Miller 415.846.8731
1 1st. A.C. Fabienne Meunnissier510.388.6767 1 Makeup/Hair Asst. Marc Tarasco
1 2nd A.C. Jason Boyce 415.254.2728
1 Still Photographer Sophia Wallace 646.546.9454 SOUND
SET LIGHTING/GRIP 1 Sound Mixer/Recordist Winter  510-325-1029 
1 Gaffer Dan Schmeltzer 323.369.6649 1 Boom Operator Ben Greenwood
1 Key Grip David Brunsman 818.983.9901
1 Best Boy Noah Flippo 614.352.6797 SET OPERATIONS

1 Line Producer/UPM Ehren Koepf            O/C
818-261-8651

ADDITIONAL crew info LOCATIONS
1 Catering Koepf's Catering See front sheet Berkeley
1 Legal/Insurance Factory in Motion
1 Payroll Talent Fund (Henri)
1 SAG REP Fatna Sallak Williams LODGING
1 Video Tech Daniel Maffei 949-939-7959 1 A. SUMNER ROADWAY INN

6 J. GRAHAM ROADWAY INN
7 C. TOLENTINO ROADWAY INN

CATERING
1 Craft Service
1 Cast/Crew Lunch 3:30 PM

ADVANCE for Monday, Dec. 2, 2007
54a INT. PHOTOLAB
56 INT. PHOTOLAB
79 INT. PHOTOLAB
53 INT. PHOTOLAB
73 INT. PHOTOLAB
75 INT. PHOTOLAB
76 INT. PHOTOLAB
21 INT. PHOTOLAB
23 INT. PHOTOLAB
A76 INT. PHOTOLAB
A77 INT. PHOTOLAB
A78 INT. PHOTOLAB
A79 INT. PHOTOLAB

OFF

9:30 AM
9:30 AM

8:30 AM

DATE: SUNDAY, DEC. 2,  2007DAY:   14 OF 16And Then Came Lola - CALL SHEET BACK

CALL TIME CALL TIME

8:30 AM

9:30 AM

OFF

415.391.7510
6507265677/115

310.464.1740
818-261-8651

9:30 AM
9:30 AM

9:30 AM

9:30 AM

9:30 AM

9:30 AM

9:30 AM

9:30 AM

9:30 AM

9:30 AM

9:30 AM

9:30 AM
9:30 AM

9:30 AM PU
9:30 AM

Fast Girl Films, LLC



FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: Monday, December 3, 2007
FAX: (978) 268-8651 DAY: 15    of     16
Producers: Megan Siler/Ellen Seidler BREAKFAST: 9:30 AM
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 10:30 AM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  7:08 AM       SUNSET: 4:50 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: Pete Paduano WEATHER:

Asso. Prod/2ND AD: Suzanne Eisenhut PARTLY CLOUDY/ PM SHOWERS  (PRECIP 10%)
Ehren 818-261-8651 HI         64     LOW      49
Pete 203-512-8200
Suzanne 415-816-6658                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*

SET SC. CAST D/N PAGES LOCATION

LOCATION #2 LOCATION #2
MEGAN'S HOUSE/LOLA'S APT  

BMW - INT 60 1, 7 D 1/8 2202 Essex Street, Berkeley, CA 94710
Lola breaks free of the seat belt between Shattuck/Adeline
BMW - INT 58 1,7,8 D 2 7/8
Lola gets the lowdown on Jen from Alex

LOCATION #3
LOLA'S APARTMENT - INT 38 1 D 2/8 PHOTOLAB  
Lola is almost there but Interrupted once again 2235 5th Street, Berkeley, CA 94710
LOLA'S APARTMENT - INT 39 1 D 4/8 between Bancroft/Channing
Lola hears Casey on answering machine
LOLA'S APARTMENT - iNT 64 1 D 5/8  
Lola is interrupted for the last time
LOLA'S APARTMENT - iNT   A 65 B 1 D 2/8
Lola asks Seri for a favor
LOLA'S APARTMENT - iNT   40/39 1 D 4/8
Lola listens to Casey and Danielle on the phone as she dresses

Two Hour Street Parking
Location #2

LOCATION #3 (2nd Unit)

PHOTOLAB - EXT 56 1,7 D 1/8
Jen's POV of Lola getting into Alex's car
PHOTOLAB - EXT 71 1 D 1/8
Lola finds the Photolab closed but remembers code

MEALS
LOCATION #2

BREAKFAST: 9:30AM
LUNCH:  3:00 PM

5 3/8
# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS

1 Ashleigh Sumner Lola W 9:15 AM 9:30 AM  Picked up at Lobby: Suzanne
7 Candy Tolentino Alex W 10:00 AM 10:15 AM Picked up at Lobby: Suzanne
8 Lisa Dewey Motorcycle Woman W 1130 AM 11:30 AM Report to Location #2

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:   BMW FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:   Pete Paduano                          2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

9:00 AM

Fast Girl Films, LLC



No. Item NAME No. Item NAME
PRODUCTION ART DEPT.
1 Director Megan/Ellen 1 Production Design Kristian Hansen 510.541.7406
1 1st A.D. Pete Paduano 1 Art Dept. Assist. Melody Tolentino
1 2nd A.D. Suzanne Eisenhut 510-910-4400
1 2nd 2nd A.D Jusztina Traum 202.494.2783
1 Script Supervisor Joshua Knoles 415.810.9481
1 Production Asst. James Gowdey818.261.8651
1 Production Asst. Kyle Parker 661.809.1259

WARDBROBE
1 Costume Designer Eileen Agas 925.698.8343

MAKE-UP / HAIR
CAMERA 1 Key Makeup/hair Aurora Bergere 415.350.0284
1 D.P. Jennifer Derbin 415.385.5589 1 Makeup/Hair Asst. Kimberly A.Miller 415.846.8731
1 1st. A.C. Fabienne Meunnissier510.388.6767 1 Makeup/Hair Asst. Marc Tarasco
1 2nd A.C. Jason Boyce 415.254.2728 415-240-2641
1 Still Photographer Sophia Wallace 646.546.9454 SOUND
SET LIGHTING/GRIP 1 Sound Mixer/Recordist Winter  510-325-1029 
1 Gaffer Dan Schmeltzer 323.369.6649 1 Boom Operator Ben Greenwood
1 Key Grip David Brunsman 818.983.9901 707-481-9055
1 Best Boy Noah Flippo 614.352.6797 SET OPERATIONS

1 Line Producer/UPM Ehren Koepf            O/C

ADDITIONAL crew info LOCATIONS
1 Catering Koepf's Catering See front sheet Berkeley
1 Legal/Insurance Factory in Motion
1 Payroll Talent Fund (Henri)
1 SAG REP Fatna Sallak Williams LODGING
1 Video Tech Daniel Maffei 949-939-7959 1 A. SUMNER ROADWAY INN

7 C. TOLENTINO ROADWAY INN

CATERING
1 Craft Service
1 Cast/Crew Lunch 3:00 PM

ADVANCE for Tuesday, Dec. 4, 2007
3\5 INT. LOLA'S BEDROOM
3 INT. LOLA'S BEDROOM
3\4 INT. LOLA'S BEDROOM
4\5 INT. LOLA'S BEDROOM
46 INT. LOLA'S BEDROOM
41 INT. LOLA'S BEDROOM

OFF

DATE: MONDAY, DEC. 3,  2007DAY:   15 OF 16And Then Came Lola - CALL SHEET BACK

CALL TIME CALL TIME

9:00 AM

OFF

9:00 AM

415.391.7510
6507265677/115

310.464.1740
818-261-8651

9:00 AM9:00 AM

9:00 AM

9:30 AM

9:15 AM

9:00 AM
9:00 AM

9:00 AM

9:00 AM

9:00 AM

9:00 AM

9:00 AM
9:00 AM
9:00 AM
9:00 AM
9:00 AM

9:00 AM

9:00 AM

Fast Girl Films, LLC



FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: Tuesday, December 4, 2007
FAX: (978) 268-8651 DAY: 16    of     16
Producers: Megan Siler/Ellen Seidler BREAKFAST: 7:30 AM
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 8:00 AM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  7:08 AM       SUNSET: 4:50 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: Pete Paduano WEATHER:

Asso. Prod/2ND AD: Suzanne Eisenhut SHOWERS  (PRECIP 60%)
Ehren 818-261-8651 8HI         62     LOW      49
Pete 203-512-8200
Suzanne 415-816-6658                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*

SET SC. CAST D/N PAGES LOCATION

LOLA'S BEDROOM - INT 3/5 1 D 1 LOCATION #2
Lola enlists Seri's help MEGAN'S HOUSE/LOLA'S APT  
LOLA'S BEDROOM - INT 3 1 D 5/8 2202 Essex Street, Berkeley, CA 94710
Lola's fantasy iinterrupted 1st time between Shattuck/Adeline
LOLA'S BEDROOM - INT 3/4 1 D 1 7/8
Lola tries to explain to Casey
LOLA'S BEDROOM - iNT 41 1 D 2/8
Lola is not happy with what she sees in the mirror

LOLA'S APARTMENT - INT 39 1 D 4/8
Lola hears Casey on answering machine
LOLA'S APARTMENT - iNT 64 1 D 5/8  
Lola is interrupted for the last time
LOLA'S APARTMENT - iNT   A 65 B 1 D 2/8
Lola asks Seri for a favor
LOLA'S APARTMENT - iNT   40/39 1 D 4/8
Lola listens to Casey and Danielle on the phone as she dresses

Two Hour Street Parking
Location #2

MEALS
LOCATION #2

BREAKFAST: 7:30AM
LUNCH:  1:00 PM

5 5/8
# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS

1 Ashleigh Sumner Lola W 6:45 AM 7:00 AM  Limo Driver: Suzanne
9 Guido Ballduchi  Midge Mafia Boss W 6:45 AM 7:00 AM Report to Location #2

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:  44mm Glock FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:   Pete Paduano                          2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

7:00 AM

Fast Girl Films, LLC



No. Item NAME No. Item NAME
PRODUCTION ART DEPT.
1 Director Megan/Ellen 1 Production Design Kristian Hansen 510.541.7406
1 1st A.D. Pete Paduano 1 Art Dept. Assist. Melody Tolentino
1 2nd A.D. Suzanne Eisenhut 510-910-4400
1 2nd 2nd A.D Jusztina Traum 202.494.2783
1 Script Supervisor Joshua Knoles 415.810.9481
1 Production Asst. James Gowdey818.261.8651
1 Production Asst. Kyle Parker 661.809.1259

WARDBROBE
1 Costume Designer Eileen Agas 925.698.8343

MAKE-UP / HAIR
CAMERA 1 Key Makeup/hair Aurora Bergere 415.350.0284
1 D.P. Jennifer Derbin 415.385.5589 1 Makeup/Hair Asst. Kimberly A.Miller 415.846.8731
1 1st. A.C. Fabienne Mennissier510.388.6767 1 Makeup/Hair Asst. Marc Tarasco
1 2nd A.C. Jason Boyce 415.254.2728 415-240-2641
1 Still Photographer Sophia Wallace 646.546.9454 SOUND
SET LIGHTING/GRIP 1 Sound Mixer/Recordist Winter  510-325-1029 
1 Gaffer Dan Schmeltzer 323.369.6649 1 Boom Operator Ben Greenwood
1 Key Grip David Brunsman 818.983.9901 707-481-9055
1 Best Boy Noah Flippo 614.352.6797 SET OPERATIONS

1 Line Producer/UPM Ehren Koepf            O/C

ADDITIONAL crew info LOCATIONS
1 Catering Koepf's Catering See front sheet Berkeley
1 Legal/Insurance Factory in Motion
1 Payroll Talent Fund (Henri)
1 SAG REP Fatna Sallak Williams LODGING
1 Video Tech Daniel Maffei 949-939-7959 1 A. SUMNER Suzanne's House

CATERING
1 Craft Service
1 Cast/Crew Lunch 1:00 PM

NO ADVANCE 

OFF

DATE: TUESDAY, DEC. 4,  2007DAY:   16 OF 16And Then Came Lola - CALL SHEET BACK

CALL TIME CALL TIME

7:00 AM

OFF

7:00 AM

415.391.7510
6507265677/115

310.464.1740
818-261-8651

7:00 AM7:00 AM

7:00 AM

7:00 AM

7:00 AM

7:00 AM
7:00 AM

7:00 AM

7:00 AM

7:00 AM

7:00 AM

7:00 AM
7:00 AM
7:00 AM
7:00 AM
7:00 AM

7:00 AM

7:00 AM

Fast Girl Films, LLC



FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: Friday, January 4, 2008
FAX: (978) 268-8651 DAY: 17    of     18
Producers: Megan Siler/Ellen Seidler BREAKFAST: NA
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 4:15 PM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  7:25 AM       SUNSET:  5:03 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: NA WEATHER:

Asso. Prod/2ND AD: Suzanne Eisenhut HEAVY RAIN/WIND  (PRECIP 100%)
Ehren 818-261-8651 HI         54     LOW      46
Suzanne 415-816-6588

                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*
SET SC. CAST D/N PAGES LOCATION

LOLA'S BEDROOM - INT 1 N 4/8 LOCATION #2
Cat pick-up shots. MEGAN'S HOUSE/LOLA'S APT  
LOLA'S BEDROOM - INT 37 2,3 N 1/8 2202 Essex Street, Berkeley, CA 94710
Two women backlit by street lamp press up against glass. between Shattuck/Adeline
LOLA'S BEDROOM - iNT 38 2,3 N 3/8
Two women in bed making love.

 

Two Hour Street Parking
Location #2

EVERYONE WILL BE RESPONSIBLE 
FOR THEIR OWN PARKING TICKETS

MEALS
LOCATION #2

BREAKFAST: NA
LUNCH:  3:30 PM

1
# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS

2 Jill Bennett Lola TR, W 1:45 PM 2:15 PM  Pick Up Airport: Ellen
3 Cathy DeBuono  Danielle TR, W 1:45 PM 3:15 AM Pick Up Airport:  Ellen

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:  Elliot the Cat FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:   NA                          2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

10:30 AM

Fast Girl Films, LLC



No. Item NAME No. Item NAME
PRODUCTION ART DEPT.
1 Director Megan/Ellen 1 Production Design NA
1 1st A.D. NA 1 Art Dept. Assist. Melody Tolentino
1 2nd A.D. Suzanne Eisenhut 510-910-4400
1 2nd 2nd A.D Jusztina Traum 202.494.2783
1 Script Supervisor NA
1 Production Asst. NA
1 Production Asst. NA

WARDBROBE
1 Costume Designer NA

MAKE-UP / HAIR
CAMERA 1 Key Makeup/hair Aurora Bergere 415.350.0284
1 D.P. Jennifer Derbin 415.385.5589 1 Makeup/Hair Asst. NA
1 1st. A.C. Fabienne Mennissier510.388.6767 1 Makeup/Hair Asst. NA
1 2nd A.C. NA
1 Still Photographer NA SOUND
SET LIGHTING/GRIP 1 Sound Mixer/Recordist Winter  510-325-1029 
1 Gaffer Dan Schmeltzer 323.369.6649 1 Boom Operator NA
1 Key Grip NA 707-481-9055
1 Best Boy NA SET OPERATIONS
1 Grip Kyle Parker 661.809.1259 1 Line Producer/UPM Ehren Koepf            O/C
1 Grip Nick Martin 408-472-0418
ADDITIONAL crew info LOCATIONS
1 Catering Koepf's Catering See front sheet Berkeley
1 Legal/Insurance Factory in Motion
1 Payroll Talent Fund (Henri)
1 SAG REP Fatna Sallak Williams LODGING
1 Video Tech Daniel Maffei 949-939-7959 2 J. Bennett Roadway Inn

3 C. DeBuono Roadway Inn

CATERING
1 Craft Service
1 Cast/Crew Lunch 3:30 PM

ADVANCE 
2 INT. LOLA'S BEDROOM
3 INT. LOLA'S BEDROOM
86 INT. LOLA'S BEDROOM

DATE: FRIDAY, JAN. 4,  2008DAY:   17 OF 18And Then Came Lola - CALL SHEET BACK

CALL TIME CALL TIME

10:30 AM

415.391.7510
6507265677/115

310.464.1740
818-261-8651

10:30 AM

1:45 PM

OFF

10:30 AM

10:30 AM

10:30 AM

10:30 AM

10:30 AM
10:30 AM

10:30 AM

10:30 AM
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FAST GIRL FILMS LLC
Phone: (510) 548-2086 DATE: Saturday, January 5, 2008
FAX: (978) 268-8651 DAY: 18    of     18
Producers: Megan Siler/Ellen Seidler BREAKFAST: NA
Directors: Megan Siler/Ellen Seidler FIRST SHOT: 5:00 PM
Writers: Megan Siler/Ellen Seidler   SUNRISE:  7:25 AM       SUNSET:  5:04 PM
Line Producer/UPM:  Ehren Koepf
1ST AD: NA WEATHER:

Asso. Prod/2ND AD: Suzanne Eisenhut RAIN  (PRECIP 100%)
Ehren 818-261-8651 HI         51    LOW      45
Suzanne 415-816-6588

                                                                                *NO FORCED CALLS WITHOUT PRIOR APPROVAL FROM UPM*
SET SC. CAST D/N PAGES LOCATION

LOLA'S BEDROOM - INT 2 1,2 N 6/8 LOCATION #2
Lola and Casey's play grows more urgent. MEGAN'S HOUSE/LOLA'S APT  
LOLA'S BEDROOM - INT 3 1,2 D 5/8 2120 Essex Street, Berkeley, CA 94710
Lola's fantasy interrupted 1st time between Shattuck/Adeline
LOLA'S BEDROOM - iNT 86 1,2 N 5/8
Lola finally arrives.

 

EVERYONE WILL BE RESPONSIBLE 
FOR THEIR OWN PARKING TICKETS

MEALS
LOCATION #2

DINNER: 8:00 PM

2
# ACTOR ROLE OF STATUS PICK-UP/CALL MAKE-UP REMARKS

1 Ashleigh Sumner Lola W 2:00 PM 4:15 PM  Pick Up: Suzanne
2 Jill  Bennett  Casey  W 2:00 PM 2:15 PM Pick Up Hotel:  Jusztina

SPECIAL NOTES ATMOSPHERE/STAND-INS
Sp. Equip:  Elliot the Cat FEATURED BG SCENES CALL TIME SET 

Camera:  n / a
Stunts: n / a
Electric: n / a
Grip:  n / a
SFX: 
Hospital 1: Alta Bates Summit Medical Center
2850 Telegraph Avenue, Berkeley, CA 94750 510-869-1199
Hospital 2: Summit Medical Center, 450 30th Street, Oakland, CA 94609 510-869-8888

Producer: Megan S./Ellen S.                          UPM: Ehren Koepf                             1st AD:   NA                          2nd AD:Suzanne Eisenhut

CALL SHEET - FRONT

TOTAL PAGE COUNT:

And Then Came Lola

***Safety Meeting To Be Held @ Call***

***Smoking Only in Designated Areas***
***No Open Toe Shoes On Set***

CREW CALL:

2:00 PM

Fast Girl Films, LLC



No. Item NAME No. Item NAME
PRODUCTION ART DEPT.
1 Director Megan/Ellen 1 Production Design NA
1 1st A.D. NA 1 Art Dept. Assist. Melody Tolentino
1 2nd A.D. Suzanne Eisenhut 510-910-4400
1 2nd 2nd A.D Jusztina Traum 202.494.2783
1 Script Supervisor NA
1 Production Asst. NA
1 Production Asst. NA

WARDBROBE
1 Costume Designer NA

MAKE-UP / HAIR
CAMERA 1 Key Makeup/hair Aurora Bergere 415.350.0284
1 D.P. Jennifer Derbin 415.385.5589 1 Makeup/Hair Asst. NA
1 1st. A.C. Fabienne Mennissier510.388.6767 1 Makeup/Hair Asst. NA
1 2nd A.C. NA
1 Still Photographer NA SOUND
SET LIGHTING/GRIP 1 Sound Mixer/Recordist Winter  510-325-1029 
1 Gaffer Dan Schmeltzer 323.369.6649 1 Boom Operator NA
1 Grip Kyle Parker 661.809.1259 707-481-9055
1 Grip Nick Martin 408-472-0418 SET OPERATIONS
1 Grip Intern Jonathan Ellinger 5102901540 1 Line Producer/UPM Ehren Koepf            O/C
1 Grip Intern Kelley Duncan 510-495-4764
ADDITIONAL crew info LOCATIONS
1 Catering Koepf's Catering See front sheet Berkeley
1 Legal/Insurance Factory in Motion
1 Payroll Talent Fund (Henri)
1 SAG REP Fatna Sallak Williams LODGING
1 Video Tech Daniel Maffei 949-939-7959 1 A. Sumner Suzanne's House

2 J. Bennett Roadway Inn

CATERING
1 Craft Service
1 Cast/Crew Lunch 5:00 PM

NO ADVANCE 

2:00 PM
2:00 PM

DATE: SATURDAY, JAN. 5,  2008DAY:   18 OF 18And Then Came Lola - CALL SHEET BACK

CALL TIME CALL TIME

2:00 PM

415.391.7510
6507265677/115

310.464.1740
818-261-8651

2:00 PM

2:00 PM

2:00 PM
2:00 PM

2:00 PM

2:00 PM

2:00 PM
2:00 PM

2:00 PM

2:00 PM

Fast Girl Films, LLC



Daily Editor’s Log  Page 1 
 
Date: 11/25/07 Title: And Then Came Lola 
Work Day: 8    
  
Snd 
Rol Set Scene Time Description 
8 Int. Bar 4 2:17 Master for scenes 4, A4, 3/4 and 4/3 

 
Cam A is a WS from the far end of the bar, her framed 
to the leftish. 
Cam B is a CU from past the bar looking at her as she 
talks.  She’s looking left to right in this 

8 Int. Bar 4A 2:33 More of Casey in the same setup, just with different 
angles. 
 
Cam A is following bartender now 
Cam B is CU on Casey, then Cu on Danielle when she 
comes in 

8 Int. Bar Phone 
Insert 

1:32 Phone insert for scene 4 

8 Int. Bar 5 1:30 Seri for her conversation.  Covers the stuff in scene 5 
and 3/5. 
 
Cam A: Side CU, with her framed to right. 
Cam B: Medium shot 

8 Int. Bar 45/44 :35 Seri talking on phone 
 
Cam A getting random handheld stuff 
Cam B doing the same thing as before 

8 Int. Bar Wine 
Insert 

:41 Cutaway of Seri opening a bottle of wine then serving it 

8 Int. Bar 51 :32 Shot/reverse shot of Seri and Casey talking 
 
Cam A on Seri, looking right to left 
Cam B on Casey, looking left to right 

8 Int. Bar 8 :35 2S of Casey and Danielle. 
 
Cam A is Medium 2S. 
Cam B is CU on Casey 

8 Int. Bar 8A 1:35 CU on Danielle up to Seri coming up to bar 
 
Cam A: Wide 2S 
Cam B: CU on Danielle (single, she’s looking left to 
right 

8 Int. Bar 8B 1:40 Whole scene.  Actual spill 
8 Int. Bar 8C :30 CU on bartender, for the spill 
8 Int. Bar 8D -- Cam A: Handheld random stuff of reactions for the spill 

again 
Cam B: CU on Casey’s chest to get her hands reacting 
to being spilled on 

8 Int. Bar 8E :25 CU Casey face reactions during the spill 
8 Int. Bar 24 -- Cutaway of behind Casey and Danielle, Danielle 

standing (not sitting) to left to bar stool as they look at 
flyers, and then putting her hand on Casey’s bar stool 
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Daily Editor’s Log  Page 1 
 
Date: 11/26/07 Title: And Then Came Lola 
Work Day: 9    
  
Snd 
Rol Set Scene Time Description 
9 Int. Bar 27 :25 Cam A: Steadicam following Casey out of bathroom 

Cam B: Sticks on Danielle into 2S 
9 Int. Bar 24A 1:30 Cam A: Steadicam 

Cam B: Sticks.  Goes into Single on Danielle 
9 Int. Bar 24B 1:17 Cam A: Single on Casey – goes to 2S for “response” 

stuff.  The more intimate parts 
Cam B: Single on Danielle 

9 Int. Bar A65 1:00 On Seri, full scene. 
 
Cam A: Other side of bar, looking around to Seri. 
Cam B: Behind bar, CU on Seri. 

9 Int. Bar A65A 2:10 Shot is just B cam, lowish angle, of Seri looking around.  
Various inserts for various purposes 

9 Int. Bar 51A 2:50 Cam A: 2S handheld 
Cam B: Single handheld on Casey 

9 Int. Bar 51B 1:50 Cam A: Starts on wine glasses down, then up to 
Casey. 
Cam B: Single on Danielle for whole scene 

9 Int. Bar 45/44A :35 POV of Seri looking at Casey and Danielle mingle and 
drink and stuff 

9 Int. Bar 57 :50 3S action of all of 57.  Does not contain the spill 
Cam A: M3S 
Cam B: Shot is CU on Seri, girls pushing into frame on 
both sides 

9 Int. Bar 72 :35 Wine being brought in 
Cam A: CU of Seri holding wine 
Cam B: MCU/CU 

9 Int. Bar 72A :30 Insert of wine bottle 
Cam A: MCU of Seri, we see her pour wine in glasses 
Cam B: M3S, then in on glasses being picked up 

9 Int. Bar 57A 1:45 Picking up after Seri is gone 
1st: Goes to end 
2nd: Just the exit.  Danielle casts glance (from left to 
right) at the DJ.  Done three times 

9 Int. Bar 57B 2:20 Cam A: 2S 
Cam B: Danielle dirty over. 

9 Int. Bar 57C -- Insert of water glass being picked up.  Cam B better for 
this 

9 Int. Bar 25/26 :40 Full scene of Casey 
 
Cam A: CU 
Cam B: MS 

9 Int. Bar B57 :58 Other full scene of Casey 
 
Cam A: MCU 
Cam B: MS 

9 Int. Bar A24 1:00 Added scene.  It’s Casey walking to bathroom, pulling 
camisole out of bag 

 

Fast Girl Films, LLC



Daily Editor’s Log  Page 1 
 
Date: 11/27/07 Title: And Then Came Lola 
Work Day: 10    
  
Snd 
Rol Set Scene Time Description 
10 Int. Bar 83 2:45 Whole scene.  Master.  From Lola entering. 

 
Cam A: M3S/MCU3S of whole scene 
Cam B: M2S on Lola and Casey, until Lola and 
Danielle talk 

10 Int. Bar 83A -- Lowered both tripods for a different look to it. 
 
Cam A: 3S, then goes to CU of Casey 
Cam B: Lola CU 

10 Int. Bar A81 1:05 Whole scene.  This one is good for entrance. 
 
Cam A: Framed low angle between wine glasses on 
the two of them. 
Cam B: CU2S 

10 Int. Bar A81A 1:07 Reaction shot of Casey for Danielle’s last line. 
 
Cam A: CU2S 
Cam B: CU Casey 

10 Int. Bar A81B -- Unslated inserts (phone and other stuff) 
10 Int. Bar 83B 1:20 Single CU on Danielle.  Framed to right, eyeline is right 

to left. 
 
Cam A only 

10 Int. Bar 83C 1:30 Single of Danielle 
 
Cam A only 

10 Int. Bar 83D :40 Single on Lola.  For confrontation 
 
Cam A only 

10 Int. Bar D57 3:30 Alcove stuff 
 
Cam A: CU Casey 
Cam B: W2S 

10 Int. Bar D57A 3:30 More alcove stuff 
 
Cam A: Stands as W2S 
Cam B: CU Danielle 

10 Int. Bar 83E :40 Lola entering bar 
 
Cam A: Steadicam.  This is the main cam to watch.  
Lola for whole thing. 
Cam B: Random misc stuff of extras 

10 Int. Bar 83F :50 CU of Lola, same action as 83E. 
 
Cam A: CU Lola 
Cam B: CU Lola from left side 
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Daily Editor’s Log  Page 2 
 
Date: 11/27/07 Title: And Then Came Lola 
Work Day: 10    
Snd 
Rol Set Scene Time Description 
10 Int. Bar 40/39 :50 Shot grabs VO of scene 39, then stuff from both 

40/39s, and almost all of 40. 
 
Cam A: Steadicam master from end of bar. 
Cam B: CU from behind bar on Casey, then goes to 
phone for the insert of the phone.  Yay! 

10 Int. Bar 65/64 :25 Whole scene.  Also grabs VO from sc 64. 
 
Cam A: Frontal 2S 
Cam B: From behind bar 2S 

10 Int. Bar 7 :10 CU Casey’s face while she talks on the phone and gets 
hung up on 
 
Cam B only 
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Daily Editor’s Log  Page 1 
 
Date: 11/28/07 Title: And Then Came Lola 
Work Day: 11    
  
Snd 
Rol Set Scene Time Description 
11 Int. Lola’s 

Apartment – Living 
Room 

85 1:20 Lola and Casey coming up the stairway, kissing and 
having conversation, then parting ways where Casey 
walks to mirror and Lola walks to couch. 
 
Cam A: WS, M2S master 
Cam B: CU on the two, then CU on Lola after that 

11 Int. Lola’s 
Apartment – Living 
Room 

85A 1:09 Same actions. 
 
Cam A in same place. 
Cam B is now repositioned to try to get other action 

11 Int. Lola’s 
Apartment – Living 
Room 

85B 2:00 Same stuff up to softa sit, but now cam B trying to grab 
other stuff 

11 Int. Lola’s 
Apartment – Living 
Room 

85C -- Lola and Casey making out 

11 Int. Lola’s 
Apartment – Living 
Room 

85D 2:00 Over Casey’s shoulder at dresser until end of scene 

11 Int. Lola’s 
Apartment – Living 
Room 

85E 1:10 MCU single on Lola 

11 Int. Lola’s 
Apartment – Living 
Room 

85F 1:30 MCU single on Casey 

11 Int. Lola’s 
Apartment – Living 
Room 

85G :40 MCU of Casey for when she puts her phone down and 
walks to Lola 
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Daily Editor’s Log  Page 1 
 
Date: 11/29/07 Title: And Then Came Lola 
Work Day: 12    
  
Snd 
Rol Set Scene Description 
12 Int. Lola’s Apt 85H OTS between Lola and Casey 
12 Int. Lola’s Apt 85J Insert of phone pickup/dropdown 
12 Int. Lola’s Apt 85K MOS insert of all clock stuff 
12 Int. Lola’s Apt 85L Coverage from Casey going to Lola at end table 
12 Int. Lola’s Apt 85M More clock inserts 
12 Int. Lola’s Apt 85N Roaming handheld for more of the scene 
12 Int. Lola’s Apt 85P CU inserts as they fool around 
12 Int. Lola’s Apt 85Q CU Casey’s buttons 
12 Int. Therapist’s 

Office 
22 Danielle singles in interview 

12 Int. Therapist’s 
Office 

52 Danielle in MCU for all of this.  Has some adlibbed lines at the 
end 

12 Int. Therapist’s 
Office 

22A First bunch of stuff with Danielle, new focal length 

12 Int. Therapist’s 
Office 

78 Danielle singles in interview 

12 Int. Therapist’s 
Office 

52A 2S Casey and Danielle interview 

12 Int. Lola’s Apt 1 Lola on couch, Casey at mirror 
12 Int. Lola’s Apt 1A For Lola crossing 
12 Int. Lola’s Apt 1B CU unbuttoning 
12 Int. Lola’s Apt 1C Making out action 
12 Int. Lola’s Apt 1D More making out action 
12 Int. Lola’s Apt 1E CU insert of clock 
12 Int. Therapist’s 

Office 
22B CU Casey interviews 

12 Int. Lola’s Apt 85R CU cell phone text message 
 

Fast Girl Films, LLC



Daily Editor’s Log  Page 1 
 
Date: 12/1/07 Title: And Then Came Lola 
Work Day: 13    
  
Snd 
Rol Set Scene Time Description 
13 Int. Therapist Office 22C 1:25 Alex single in therapist’s office 
13 Int. Therapist Office 52B 1:40 Alex single in therapist’s office for lines from 52 and 78 

stuff.  And some other added lines 
13 Int. Therapist Office 22D 5:10 Jen single in therapist’s office.  All lines in 22 
13 Int. Therapist Office 52C 4:30 Jen single in therapist’s office for scene 52 
13 Int. Therapist Office 78A 2:35 Jen single in therapist’s office for scene 78, plus saying 

extra lines 
13 Int. Therapist Office 22E 12:36 Single on Lola in therapist’s office for scene 22, then 

adlibbing a bunch of stuff 
13 Int. Therapist Office 52D 8:05 Single on Lola in therapist’s office for scene 52 
13 Int. Therapist Office 78B -- Single on Lola in therapist’s office for scene 78 
13 Int. Therapist Office 22F 2:51 2S on Jen and Lola for therapist stuff 
13 Int. Therapist Office 78C 3:02 2S Jen/Lola in therapist office for 78 
13 Int. Therapist Office 78ins 1:00 CU of Lola squeezing pillow 
13 Int. Therapist Office 22G 7:00 Therapist single on all 
13 Int. Therapist Office 52E -- Therapist  for 52.  Getting her eyeline from both sides 
13 Int. Therapist Office 78D 3:01 Therapist for 78.  Both eyelines again 
13 Int. Therapist Office 78E 3:00 CU reactions from therapist, showing her just looking 

and listening 
13 Int. Darkroom 54 :40 Lola falling into frame, into negatives, looking up 
13 Int. Darkroom 54A 1:00 2S of Lola and Alex, that turns into a 3S of Lola, Alex, 

and Jen, that plays to the end of the scene 
13 Int. Darkroom 54B 1:00 2S on Lola and Jen 
13 Int. Darkroom 54C 1:02 Single on Alex until Jen appears, then it’s a single on 

Jen 
13 Int. Darkroom 54D :37 POV of Candy as she gets up 
13 Int. Darkroom 74 1:36 2S of Jen and Alex making out.  Scene goes through 

74 and 77.  May have been vocally slated as 54 
13 Int. Darkroom 74A 1:45 Inserts of Alex and Jen making out, including: 

  - Leg holding/squeezing 
  - Hands up back 
  - Chest feeling 
  - Shoulder squeezing 

13 Int. Darkroom 74B :40 Reverse on Lola noticing the two making out 
13 Int. Darkroom 54E :20 Reverse of Jen, walking in left to right after seeing Lola 

and Alex in the room 
13 Int. Darkroom 54F :40 POV of Alex’s feet as Lola looks up at her and checks 

her out 
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Daily Editor’s Log  Page 1 
 
Date: 12/2/07 Title: And Then Came Lola 
Work Day: 14    
  
Snd 
Rol Set Scene Time Description 
14 Int. Photo Lab 20 :20 Lola running up to door, from the inside, looking out the 

door’s window 
14 Ext. Photo Lab 20A :30 Reverse exterior of 20 
14 Int. Photo Lab 21 2:50 Master of 21. 

 
Cam A: 2S handheld that focuses on Jen. 
Cam B: Tries to get singles on Lola 

14 Int. Photo Lab 23 1:10 Cam A: Shot is 2S of Alex and Jen for most of the 
scene, adds Lola in at the end for a 3S when she asks 
for money. 
Cam B: Trying to get singles of Alex on this take. 

14 Int. Photo Lab 23A 1:05 Cam A: CU 2S Jen/Lola 
Cam B: CU 2S Alex/Jen 

14 Int. Photo Lab 73 :16 Shot is 73/75/76 combined. 
Cam A: WS master 
Cam B: CU Lola 

14 Int. Photo Lab 73A 1:30 Insert of computer mouse in scene 76.  Just cam B 
14 Int. Photo Lab 21A 1:35 Shot is CU Jen on the phone. 

Cam A: CU Jen 
Cam B: Phone/buttons inserts 

14 Int. Photo Lab 21B -- Insert of Lola’s fingers drumming, then fingers being 
stopped by Jen 

14 Int. Photo Lab BS -- Blue screen of computer monitor so that later we can 
added stuff.  The two shots we got are Jen’s right 
shoulder and Lola’s right shoulder 

14 Int. Photo Lab A54 :11 WS Jen Walking in, hearing noise, exiting 
14 Int. Photo Lab A56 :11 Jen walks in, upset 

 
Cam A: CU Jen 
Cam B: WS Jen 

14 Int. Photo Lab 54E-R -- Retakes of scene 54E, which is when Jen peeks 
through darkroom curtains and sees Lola and Alex 

14 Int. Photo Lab A77 1:20 Lola looking down hallway, spots Jen and Alex in 
darkroom, steals folder, steals bike, takes the hell off 

14 Int. Photo Lab 74B-R 1:15 Retakes of scene 74B, which is when Lola peeks 
through darkroom curtains and sees Jen and Alex 

14 Int. Photo Lab A79 -- Shot is into reflector on wall, kind of a security camera 
type shot.  Done twice, possibly three times 

14 Int. Photo Lab A79A -- CU watch insert 
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Date: 12/3/07 Title: And Then Came Lola 
Work Day: 15    
  
Snd 
Rol Set Scene Description 
15 Int. Car 58 2S Lola and Alex driving 
15 Int. Car 58A Single on Alex 
15 Int. Car 58B Single on Lola 
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Date: 12/4/07 Title: And Then Came Lola 
Work Day: 16    
  
Snd 
Rol Set Scene Description 
16 Int. Lola House 64pt1 WS looking at Lola’s desk, with door to bedroom in background, 

Lola masturbating 
16 Int. Lola House A65B Starts with her in bedroom getting dressed.  Same action before 

she exits and fully clothed when she gets out 
16 Int. Lola House A65C Whole scene for wine shot 
16 Int. Lola House DILDO 

INSERT 
CU of dildo drop 

16 Int. Lola House 64pt1A CU matching dissolve of her masturbating to match 63 
16 Int. Lola House A65D OTS on pinot noir wine page.  My favorite is the snap zoom 
16 Int. Lola House 3 Check footage 
16 Int. Lola House 3A Master of scene 3 
16 Int. Lola House 3C Insert of hand gripping bed 
16 Int. Lola House 3D Check footage 
16 Int. Lola House 3E Master from the foot of the bed 
16 Int. Lola House 3F Dialog from beginning, again 
16 Int. Lola House 3G All conversations with Casey again 
16 Int. Lola House 3H Insert on orgasm face 
16 Int. Lola House 39A Insert on orgasm face 
16 Int. Lola House 39B Master handheld MS 
16 Int. Lola House 39C CU insert on Lola 
16 Int. Lola House DRESS-

ER 
INSERT 

1 

Dresser stuff.  Grabs wallet, jeans, cell phone 

16 Int. Lola House DRESS-
ER 

INSERT 
2 

Dresser stuff.  Checking self out in mirror 

16 Int. Lola House NS1 Nightstand stuff – check footage 
16 Int. Lola House NS2 Nightstand stuff – check footage 
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